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[Ipenucnosue

AMepukaHckas necHs XX CTOJeTUs - XaHp, KO-
TOPOMY B UCTOPUU MUPOBOM MY3bIKH HET MapaJsuieiei.

ITpexnae Bcero - 370 He BMELIAIOLeecss HU B KaKue
MpeAcTaBIeHHs KOJIMYECTBO caMuX reced. Kanuranusm
- 3TO YYET, IOTOMY TOYHO U3BECTHO, YTO C Ha4aJIa BeKa
B CILLIA 3adukcupoBaHO MOPAAKA TOJYMUUTHOHA Ie-
ceH. Baymaiitech, B cpeiHEM OKOJIO CTa AMEPUKAHCKUX
TMECEH PErMCTPUPYETCS ABTOPCKMMM areHCTBAMM €Xke-
HeJIeNBHO.

KoneuHo, rnapnas npobiema noTpeGHOCTH B Ta-
KOM KOJIMYECTBe MeceH - 00beM CBOOOIHOr0 BPEMEHH,
U, MO BUJUMOMY, CUACTIMBOTO, B T€YECHHE KOTOPOrO
XoyeTcs neTh. Beab uenoBek MoeT, Koraa eMy XOpoLo.

BTopas npuunHa - 4UCIIO MIOACH ¢ MY3bIKAJIbHbBIM
CIIyXOM M Ka4yecTBO 3TOro ciyxa. CornacHo CTaTUCTH-
ke, k 70-m rogam Hawero Bexa B CILIA 6b110 43 MUIT-
JTMOHA YEJIOBEK, YMEIOLIMX UIPATh HA MY3bIKaTbHbBIX
MHCTPYMEHTAaX, MpUYeM JIMAUPOoBau GopTenuaHo, op-
ra” ¥ TUTAapa - TPU FapMOHUYECKUX MHCTpyMeHTa. Ta-
KuM obpa3om, aMmepuKaHcKkoe 0011ecTBO B Macce oba-
JIA€T Pa3BUTHIM FAPMOHHYECKHUM CITYXOM.

OTcroia - ThICSYM MHCTPYMEHTAIbHBIX aHcaMOieit,
BIUIOTb 10 AYXOBbIX U CHM()OHHYECKUX OPKECTPOB B
LIKOJIaX, YHHUBEPCUTETAX, MPOCTO MO MECTY KUTEJbCT-
Ba - Be3zie. OTCro/1a - ThICAYM BOKAJIbHBIX TPHUO, KBapTe-
TOB M BCEBO3MOXHBIX XOPOB. OTCIOJ1a - KAYECTBO MY-
3bIKHM JIa)K€ OJJHOPA30BOI0 UCIIOIb30BAHUS, HE TOBOPS
0 YeMITMOHaX. '

My3bika HACBHCTBIBAETCS 32 PYJIEM U MYPJIbIYET-
csl 32 OpUTbEM, CJIOBA MECEH IUIEHSIOT OCTPOYMMEM, a
MOpOH yyaT MyIPOCTAM XXU3HU. AMEpUKaHLbl yKa3bl-
BAIOT aBTOPa TEKCTOB MePe/l UMEHEM KOMITO3UTOPA, MBI
XK€ MX MECEHHYIO MO33MI0 HE 3HaeM BOBCE,

Ha xaxom-To pybexe 06beM aMEPUKaHCKOIO I1e-
CEHHOTO [1J1aCTa Mepellen B HeBeloMoe kauecTBo. [Ipo-
(pecCHOHAIbHAs NECHS NPUOOpeIa HeKKe YePThl HAapOo/I-
HOH YCTHOM KYJIbTYpbl. B My3bIKanbHOM SI3bIKE TIECHU
MOSBUJIMCH CTAHJAPTHBIE OJIOKH, BHIMOJIHSAIOLIUE POJIb
C/IOB B OOBIYHOU peur. ABTOPCKOMY BOJIFOHTAPU3MY
CTajl MPOTUBOCTONTH IPAMMATHYECKHH KOAEKC pacTy-
LLIEr0 MY3bIKAIIbHOI'O pasroBOpHOro A3bika. Ha Gora-
TO¥i IeceHHOM 6a3e BBIPOCIIO 3[aHMUE /Ka3a - podec-
CHOHAIbHOT'O UTPOBOI'O MY3bIKaJIbHOT'O MCKYCCTBA.

Boicokue nupamuabl TpeOYIOT LIMPOKHUX OCHOBA-
HUI. B MaccoBOCTH NeceHHOT o Cpoca U MPeAIoKeHus
JIPHYMHA KPACOTbl, OPraHMYHOCTH U TJIyOUHBI rapMo-
HHUW M METOIUMA JIyYyLIHX aMepUKaHCKUX neceH. OHu
noroxkoM uut ¢ Bpoages, nonaganu B 'oyumMByn, a oT-
TyZa, C 9KpaHa, pasJjieTajuchb 1o BceMy Mupy. OmHako,
3aBHCTIIMBBIM M YXBATUCTbIM MUD He BCIOJYy BCTpeyal
WX C pacrpocTepThiMu 006baTUAMU. XKene3HeIii 3aHaBec
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TILATEJILHO CKpbIBaN "Bech 3TOT bpoaseit" oT Hac, HO
OH npocauuBacs To B 06pase JIro6osu OpoBoi, TO B
my3bike JlyHaeBckoro, To B peneptyape Lipacmana uinm
Bapnamosa. B cTpamaroniem KOMIIIEKCOM HEMOTHOLIEH-
Hoctu CCCP He 6e3 momoun npodeccuoHanos Obin
MOCTABJICH KPEMKHif 3aCIIOH, KaK TOI'1a TOBOPUIIH, "TJIe-
TBOPHOMY BIMSIHUIO 3a1aIHOM OypiKya3HO# s3cTpaibl”.
A 4Tto0 B pe3ynbTaTe? B pesynbTaTe Mbl OKa3aluch Jiu-
ILIEHHBIMU BbICOKOKAIOPUIHHOM MY3bIKallbHOM MHILH,
YTO MPUBEIIO, YBbI, K IPU3HAKAM MY3bIKaIbHON AUCTPO-
Gbuu, Ha KOTOPYIO BCE CETrOJHs KAJIYIOTCs, MPU BUJE
TOTO, YTO 3aMOJIHAET OTEYECTBEHHbIN 3(HP.

Bce Ha10 genath BO-BpeMs. B 3pesbie rojibl nosj-
HO OTKpbIBaTh [1ylIKMHA, KAK MO3IHO OTKPbIBATb MY-
3bIKajJbHbIH MUpP Bpoases u 'o/uiMBYyAa MOyBEKOBOM
JaBHOCTH. M Bce e nydliie mo3aHo, 4eM HUKoraa. Bpe-
M TTOKa3aJjo, YTO 3Ta My3blka MOPa3UTEILHEIM 00pa-
30M He cTapeer.

Usnartens Pynonbd Scemuuk B34 Ha cebs Taro-
Thl ¥ J1aBPbI NiepBONpoxoaLa. M sydiiee, 4yTo OH cpasy
K€ caena - MOpy4YMsI COCTaBICHME U KOMMEHTApHi
Opuro Bepmenuuy - 3T0 camas 4yJAecHas Harpaja sa
Hallle JONIroe oXkuaaHue. Y Hero, xuTess Boponexa, B
NpeXHHe BpeMeHa He ObIJI0 HUKAKHX LIAHCOB [OJIyYHThb
3aKa3 Ha MoJ00HYI0 paboTy, KOTOPYIO CTOIMYHBIE MY-
3bIKabHble 00Ape HAa CTOPOHY He OTAaBaiu. JIr0oBb 1
CKPYIYJIE3HOCTD, ¢ KAKUMHU B TeUEHHE BCel )KU3HU Bep-
MeHUY coOMpa ¥ U3yyas Hapsay ¢ JUKa3oM MECHU ame-
PUKAHCKOTO KMHO U 3CTPaJbl, CAEIAIN €r0 3HATOKOM,
PAZOM C KOTOPBIM TPYAHO KOTO-JIM0O MMOCTABUTh.

U eite oano. JIyuune neciu Bpoases u I'onnusy-
[a, nonagas B 0OMX0J MaccoBOro MU npodeccuoHab-
HOI'O MY3ULIMPOBAHUS, MPUOOPEIH BADUAHTHOCTS - CO-
BCEM, KaK B (omnbkiope. CerogHs ux rapMoHUYecKkue
CEeTKH, OT/EIbHBIE 3BEHbS 3TUX CETOK, MOPOH OTAEIb-
Hble MOTHBbI METTOAMI, & TO U CTUXOTBOPHBIE TEKCThI
Ha MPAKTHUKE CYILIECTBYIOT B HECKOJIbKUX Bepcudx. [Ipo-
(eccHOHaNbHbIE UCMIOJIHUTENN 3HAIOT 3TH BEPCUM M
MOJIb3YIOTCS UMHU, APAHIKUPYSI TEMBI MECEH K KAXIOMY
KOHKPETHOMY Cily4aro, Mopoi A00aBjsis CBOM MIEH.
ApPaHXUPOBKH [UTsl 9TOTO U3JaHUs CAeIaHbl 63y C/10B-
HbIMH aBTOPUTETAMMU, U3BECTHLIMU JUKA30BbIMHU MY3bl-
kantamu FOpuem YyryHoBwim, FOprem MapkuHbiM,

I'puropuem DaitHom, Januuaom Kpamepom, Auape-

em PasunbiM. HaM OueHb MHTEPECHBI UX BEPCUMU.

3HaKOMCTBO, OCBOEHHE, U3YUYEHHE 3TUX TECEH -
oveHb OnarogapHoe 3angaTue. [103TOMY TMYHO MHE Ka-
KETCA, YTO ITY KHUTY JOJDKHbI MMETh BCE B3POCIbIE U
IETH, KOTOPbIE UMEIOT XOTh KAKOE-TO OTHOLLEHHE K
My3blKe, XOTs Obl KAK HEPaBHOLYLIIHbIE CITYLIATEH.

Anexceii bamawes



MocneaHue ckaskmn “Dabpuku rpes” (40°F8EEHPOCERY

Yepes 12 sier nocne u300peTeHHs 3ByKa KHHO MPEBpaTH-
70Ch B BeJIHYAiilliee U3 BCEX MOMyJISsPHBIX BUIAOB UCKYCCTBA.
Tomnusyn 30-x He umen cebe paBHbix. Ha skpaH HenpepbIs-
HbIM MOTOKOM BbIXOIMIIH NIPEBOCXOHbIE (PHITbMbI. DTO BbIT
MePHOJ CIIOLHOTO MPOrpecca, KOTOPbIM MOLJIA TOPAUTHCA
AMEpUKaHCcKas KHHOMHAYCTPHS.

Ho ¢ Hauanom Bropoi MupoBoii BoiiHbl (CoenuHeHHbIE
IIItaTe! BCTYMUIM B Hee B fekadbpe 1941 rona) B KMHOMPOM3-
BOJICTBE BO3HUKIIM OMNpeie/IeHHbIE TPYIHOCTH, KOTOPbIE I10-
CTEMEHHO MPHUBEIH K CHHXKEHUIO KAayecTBA M KOJHYeCcTBa
(GunbMoB, BKIIOYAs MIO3HKIbL. Crnaa 3aTpoHYN BeChb LIOY-
Ou3HeC BOOOLIE U ceHyac ITO JIEFKO 3aMETHTb B PETPOCHEK-
THBE, HOO ecii B3ATh Ha BbIOOD, HAMTPHUMED, ThICAYY CAMbIX
U3BECTHBIX “BeuHo3eneHbIX” necen 3a 50 ner (1927-1977), To
OKaxeTcs, yTo O0Jiee TPETH W3 HHUX MOSBUITMCH HA CBET MMEH-
Ho B 30-e roasl, a B 40-¢ - THLIb YeTBEPTAs YACTb.

BO BpeMA BOMHBI dMEpHKaHCKadA S9KOHOMHKA HaxXoAHJIach
Ha noabeme, LeHbl ObLIH 3aMopoKeHbl, 6e3paboTHLIa Mpak-
THYECKH OTCYTCTBOBAJIA, @ 3aPMjiaTa pocia, 0COOEHHO Ha BO-
eHHbIX npeanpuaTHax. OgHaKo, TOraa He TaK MHOTO ObLIO
MECT pa3BJ’I€'~I€HHﬁ, B KOTODbIX JTHOOH MOTIIH Obl MNOTPATHTH
JIMIIHKE AEHBIH, H OMHUM M3 HEeMHOTHX 00LLIEXOCTYTHbIX aT-
TPaKLUMOHOB ObLI 3]l KHHOTEATpa, I'le 0COBBIM CIPOCOM
nyOIMKY B T€ TOABI MOJB30BAJIMCh LLYMHbIE KOMEIHY H CEH-
THMEHTAJIbHbIE MEJIOAPAMBI.

Tem He MeHee, BBINYCK MY3bIKANbHBIX QHIbMOB XOTS U CO-
KPATHJICH, HO HE MpeKpaliancs, k Tomy xe B 40-e cBoero nuxa
B KMHO JIOCTHUIIIM TaKWe HOBbIE TANAHTINHBbIE “3Be3bl” I'0J1-
auByna, kak berru 'peiidn  u Puta Xowisopt, [Jxun Kemu u
Muxxku Pynu, npopomkann cuumatses Open Actep, [kyau
T'apnenn u bunr Kpocbu, KoTopbIit Kak pa3 CBOEro eQMHCT-
BeHHoro “Ockapa” monyuusn 3a duism 1944 roga “Hny cso-
um niytem” ("Going My Way", peskuccep JTeo MakKapwu) 3a
POJIb CBALIEHHUKA.

TTocne okoHYaHKUA BOMHBI B AMEPHKAHCKOW KUHOUH/IYCT-
PHU MPOM3OLUIIH 3HAYMUTENLHLIE MEPEeMEHDbI. Brauaje Ha-
CTpOeHHE ObIIO 3H(GOPUIECKUM, & JOXOIbl OTPOMHBIMH, HO
yxe B 1946 rony cutyauus usMmenunace. Benyiime kuHoCTY-
OHM CTOJIKHYJIHUCE C HCHpEﬂBHﬂ.CHHblMH ﬂpOGJ’IEMaMH, B OC-
HOBHOM (DUHAHCOBBIMH W OPraHW3ALMOHHbLIMU, TOITOMY UX
BO3IMOMXHOCTH CTaJlIH 503’[58 OrpaHU4YEHHBIMH. Yuunu B npo-
LIJ10€ BhICOKHE TOHOPAPhb! 32 OPUTHHAJIbHbIE CLIEHADHH, A
BOCEMb prnHeP’lme KHHOKOMITaHUH BbIHYXICHBI ObiTH YBO-
NUTb YETBEPTh CBOEro nepcoHana. Ha nepsbld MiaH BbILIIH
(UABMBI C COLMANBHON HAMPABIEHHOCTbIO, CHATBIE B MOJIY-
JOKYMEHTaIbHOM, PEaTMCTHYECKOI MaHepe, U K KOHLY 3TO-
ro nepuoja My3blkajibHOe HACAEACTBO [ ONIMBYAA HACUMTI-
Bajla HE TaK yX MHOrO MIO3MKJIOB M BOOOIIe Takux (uib-
MOB, T/I¢ 3BYHaNy Kakue-1u00 ecHu, OCTaBLIMECS B MAMSATH
MOCHEAYIOIMX NOKOJIeH . JlaBaiiTe BCMOMHMM B 3TOM pa3-
nelte Hallero cOOpHMKA O TeX MecHsX 1 00 UX aBTOpax, KOTo-
pble 6€3yCIOBHO 3aCIYXKUBAIOT 3TOTO, XOTA OHH M ObLIH 60b-
LI€ CBA3AHDI C EPBOH NoIOBHHOU 40-X.

Komnosumopu:
TI'aponvd Apnen oOTIMYAETCA OT CBOMX KOJUIET TEM, YTO
KOI/la OH HAa4YHHaJl CBOIO MY3bIKaJIbHYIO Kapbepy, TO BOBCE
He cobupanca cTaTh KomnozuTopoM. [TosBHBILMCH HA CBET B

Byddano (mrar Helo-Hopk) 15 despans 1905 roxa kak Xaii-
MeH ApJIak, OH O3HAKOMMIICS € My3bIKOM B CBOEM I0Me [IPaK-
THYeCKH C caMoro poxzaeHua. B 7 yeT oH yxe nen B xope
CBOEr0 OTL, KAHTOPA B CHHATOTE, & KOI/[a MOAPOC, TO C HH-
TEPeCOM CIIYILAJ 3AMTMCH M PAJHONEPENa Yy TAKUX 1Ka3-09H-
1oB, kak “Memphis Five”, opkectpa bena ITomnaka ¢ bennu
I'yamenom u3 Yukaro u 603l beccn CMHUT.

Ero maTb HacTosna Ha TOM, 4TOOb! OH Opal ypOKH MI'Pbl
Ha posite, W BeKope XalMeH Urpal u Nejl Ha [KOIbHbIX Beye-
pax, ObuT MMAaHUCTOM B MECTHBIX KHHOTeaTpax, a B 15 mer
OpraHW30Ball CODCTBEHHOE TPHO. 19 HEro OH mucal apaH-
JKHPOBKM HanoJo0He TeX, KOTOPbIe C/IbILLIAN OT CBOMX [UKa-
30BBbIX KYMHPOB, @ MOTOM PadoTal ¢ YBEIMUYEHHbIM COCTa-
BOM TPYIIbI HA MAPOXO/ie, KYPCUPYIOLLEM [0 03€Py DpH.

On npuexan B Hoio-Hopk yske kak Taponba Apiiet B ca-
MbIH MMOAXOASIMI MOMEHT, TAK Kak 3T0 6b11 1925 roa, cepe-
auHa “JIxa3oBoro Beka’, M CTal MeBLOM-MHAHUCTOM-apaH-
KHUPOBIIMKOM B opKecTpe ApHombia J[OHCOHA, KOTOPbIH
paboTan B pesio “Cxanpanel [xopmxka Yaiita” B OpKecTpo-
BOI siMe TeaTpa. DTO MecTo pPaboThl OCOOEHHO HPABHUIOCH
I'aponbay, MOCKOIbKY TaM OH HME BO3MOXKHOCTh M€Th MEX-
LYy aKTaMH,

3aTtem ero npuriacui komno3utop Buncent KOmanc B
cBOif HOBBIH Mi03uK “Great Day” (1929) B poiin Bokanucra.
WHTepecHo, YTO MMEHHO 3TOT MEpPBbI LIar B 001acTH WOY-
Ou3Heca 3acTaBUII ApJIeHa 0TKA3aThCA B ajibHENLIEM OT Me-
HUSA ¥ CTATh NpodeccuoHanbHbIM KoMrnosuTopoM. Korna ie-
TOM TOT'O )€ TOZia €ro MOMPOCHIIN 3aMEHUTh 3a00EBLIErO
nuaHucta Oreryepa XIHAEPCOHA B ET0 OPKECTPE, TO Ha OC-
HOBE OIHOH M3 CBOMX OPTENMMAHHBIX BADHALMH ApJIeH Kak-
TO B @aHTPAKTE HAMUCaI NECHIO, s KoTopor nost Tea Ko-
yJIep COUMHMI TEKCT M npuayman Haspahue “Get Happy™.
OHa oxasanmach nepBoid npodeccHoHanbHON MnecHell U ero
nepsbiM “xuToM” (1930). OH noanucal KOHTPAKT € MY3bl-
KaJIbHO-HOTHBIM M3AaTeIbCTBOM Muiica u 3aKOHHYMI Ha
9TOM CBOIO Kapbepy BOKAJIHCTA.

B corpyanuuectse ¢ Koynepom ApJiieH Hanuca 3aTeM pAaj
VAAYHBIX MECEH AJIS CepUM YHUKANbHBIX LLIOY B 3HAMEHUTOM
rapneMckom HouHoM kiybe “Cotton Club™. Dtu Benukonen-
Hble MOCTAaHOBKH C MY3bIKOW AplieHa NPUBJIEK/IH BHUMaHKE
Bcero bpoages, kyna nosaHee u nepedpanuch I'aponba ¢ Te-
JOM. A nocyie HeCKOJIbKHX YCHOEWHbIX PEBIO U MIO3MKIIOB Hd
Bpoasee Apnen B cepenmne 30-x neutymca B Ioanupy.

TaM OH BCTPETHII MHOTHX CBOUX KOJIJIEr H B COTPYAHHYE-
CTBE C APYrHMH aBTOPaM# TEKCTOB MECeH, TAKMMHU Kak -
rap Xap6ypr, [xouuu Mepcep, Aiipa ['epuisun, Jleo Po-
6un, Pansd bnoaiin, Joporn ®@unac u cHosa ¢ Koynepom
ApneH Halucaa HeMallo MPEBOCXOAHBIX IMECEH, KOTOPbLIE KO-
raa-nubo poxamice B [onnuByae. Peaxo kakoit puibm cam
1o cebe Mor Obl CDABHUTBHCA € YPOBHEM HANHCAHHBIX MM Ul
HEro MeceH, XOTA W ObIBaNN CYACTIIMBbIE HCKITIOYEHH, HANPH-
Mep, knaccuueckuil “Bonme6Huk 13 ctpanb O3 (1939), “Xu-
’uHa B Hebecax” (1942), “Illtopmosas moroaa” (1943) u “*Po-
s#aeHne 3se3fbi” (1954).

TekcTOBMKHM ApjieHa TOBODHIIH, YTO COYMHMTH C/IOBA K
€ro MEIOAMSAM - 3TO BCEr/a BbI30B ISl HUX, MOCKOJIbKY OHH
HHKOra He OBIBAIOT NPOCTHIMK U TPEOYIOT TAKOTO XKe Hesa-
ypaaHoro tekcta. Ho ApiieHy KaK NpaBHIIO Be3JIO HA COAB-
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TOPOB M CO CBOEH OOBIUHOW CKPOMHOCTBIO OH JaXe MHOTAa
MPUITHCBIBAJI UM B 3aCIIYTy YCIEX H MOMYISPHOCTh TOH MM
uHoit necHu. Ho B moGom ciydae ciieiyer npu3HaTh, YTO KMeH-
HO Mepo Takoro macrepa, kak ["aponsa ApieH, MOLJIO Mpe-
BPATUTh NOMY/IAPHYIO MECHIO B MPOU3BEAEHHE HCKYCCTBA.

IMecun I'aponbaa ApneHa oka3anuch HACTOJBKO TECHO
MeperIeTeHbl ¢ My3bIKOii BCeit aMepUKaHCKOM meceHHO! Tpa-
JMLMK, UTO OHK Kak OYATO cyuiecTBoBaiu Bcerna. Ero mac-
TEPCTBO HEM3MEPHMO 0DOraTHITO MOAYIAPHYIO MY3bIKY B Lie-
oM. EMy yaaBanoch JOCTHTHYTh 3TOr0 0cob0ro, XpynmKkoro
DanaHca MeXy MHTEIUIEKTYalIbHBIM U HHTYWTHBHBIM B CBO-
eif pabote, 4TO AENaNO (M AeNAeT) ero NecHU OJHOBPEMEHHO
NpUBJIEKATENbHBIMU KaK [T WHPOKOH ny6iuku Onaronaps
MX HEMOCPEACTBEHHOCTH, TAK M IS NPO(ECCHOHANBHBIX MY-
3bIKAHTOB ONIATOAAPSA €ro COBEPLICHHOMY BIANIEHHIO TEXHU-
KOM KOMIO3HIIMOHHOTO MaCTEPCTBA.

I'aponba Apnen ymep B Huro-Hopke 23 anpens 1986 rona
B Bo3pacte 81 roma. DuBapx [xabnoHckuii HanKcan ero 61o-
rpauio B BUIle KHUIH MO HasBaHHeM - “CyacTiub ¢ 6mr0-
s3oM” (1962).

I'appu Yoppen (CanvBatope I'Bapanssg, 1893-1981). Po-
auiics B Bpyknune (Hbronflopx), CaMOYYKOW OCBOMII MDY Ha
posiie ¥ B 15 et yxe paboTan NHaHUCTOM-aKKOMMNaHHATO-
pom Juis HeMbIX (puibMoB. ITocsie BoeHHO#M ciyx6bl Obin “e-
MOHCTPATOPOM TeceH” B My3blKalibHOM u3aaTenscTe “Illa-
nupo, bepHcraith n Pemux”, 1 3atem B 1922 roxy umen nep-
BbIii yerex ¢ coberBenHol necHeit “Rose Of The Rio Grande”,
a B 1928 rony - ¢ xurom “Nagasaki”. SIpnamncs TaKe aBTo-
POM MY3BIKH K HECKONBKMM OpoaBelCKUM 110y, @ ¢ Hayana
30-x paboTan N0 KOHTPAKTY B KPYNHEHLIMX TOJUTMBYICKUX
kuHokomnanuax “Yopuep Bpazepc” (1932-39), “XX Bek -
Dokc” (1940-44), “M-T'-M"” (1944-52) u “ITapamaynt” (1952-
61). TexcTsl s ero necen Toraa nucanu 21 J106uH, J[KOH-
11 Mepcep, Aptyp @puna u I'aposiba AxamMcoH, a Haubonee

Buxmop Anz npuexan B FopomeG|EWHOGIE RUpCIe-

ayromue 20 et ero XU3HU ObIIU 3aM0IIHEHBL] HEBEPOATHLIM
KOJIMYECTBOM CO3JIaHHO# MM My3biku. OH ObljI aBTOPOM ne-
CeH, KOMMO3UTOPOM, APAHKUPOBLIMKOM, MY3bIKAJILHBIM /-
pexTopoMm u auprkepom B 350 ¢punemax! Ero pasHoctopos-
HASl My3bIKasibHas JeATENbHOCTb CBOAMIAChL HE TOJILKO K Ha-
MUCAHUIO MTAPTHTYP IS (HUIBMOB, OH TAKXKE YYaCTBOBAII B
psifie peryJIApHbLIX BEeAYLIHX PAAHONPOrpaMM 1 Obi cTy -
HbIM 63HA-TMAEpOM Ha pupme rpamsanucy “Decca”. Cam oH
OB MOX0X HAa HEUCCAKAEMBIH HCTOUHUK Menoauid. My3bika
JlaBaniaCb €My OYeHb JIETKO - CTOMIIO SIHTY CecTh 3a pOsilib,
KaK MeJo iUy 6YATO JIMITHCh U3-MoJ ero naiblies. OH Obi npH-
POXIEHHBIM MY3bIKAHTOM ¥ MHOXECTBO MECEH H TEM W3
ero (MJILMOB 10 CUX MOP ABJISIOTCS HACTHIO PENepTyapa no-
MyJNAPHON MY3bIKH.

Bukrtop fAur pomuncs B Yukaro 8 asrycra 1900 roaa s
MoJIbCKO ceMbe (oTerr ObIT OMEPHBIM MEBLIOM) M HA4aJl UI-
path Ha ckpurke B 6 net. [locne cmeptu matepu B 1910 roay
€ro BMECTE C CECTPOH OTMPABUIIH KHTh K POACTBEHHHUKAM B
Bapiapy. Tam BUKTOp cTa CTYAEHTOM KOHCEPBATOPHH. T/1€
OJHUM M3 ero yuurened 6bu1 Poman CTaTKOBCKHIA, yUeHHK
Yaiikosckoro. Ero conbHbli 1€610T Kak CKpUnaua cocTos-
cq ¢ BapuiaBckum cuM(pOHUUECKUM OPKECTPOM, 4 Yepes rofl
KOHLIEPTHOM paboThl Bapiuasckoe hunapMoHHueckoe obie-
CTBO MPE3EHTOBAJIO eMy CKpHINKY I'BapHepH.

Ilepeas MmupoBas BoiiHa npepBana kapbepy Sura. B 1917
rofly OH ObUI apecTOBAH KakK LUMHOH M10CJ€ CBOEro CONbHOTO
KoHuepTa B Poccuu, HO Bexalt ¢ MoMOLIBI0 OAHOTO OhuLie-
pa-6onblieBrKa, KOTOPOMY OHpaBHIIACHL ero urpa. Emy yna-
JI0Ch BepHYThCS B BapuriaBy, rie oH Obu1 BHOBb apeCTOBAH,
HO Ha 9TOT pa3 HemuaMH, Ero Tanant ckpunaya onsaTh cnac
eMy XU3Hb, U BUKTOPa OCBOGOAMIIN MO/ 4ECTHOE CIIOBO, MPH-
kKa3ae octaBaThes B Bapmase. Tenepb €ro eMHCTBEHHbIM
XenmaHueM ObLTO BepHYThes B AMepuky U B espaie 1920 roaa
OH HakoHell okasancs B Huro-Hopke.

B 20-e romst SIHT 6bUI KOHIIEPTMEIHCTEPOM B TeaTpax
Yukaro, rie co CBOMM ODKECTPOM WIPal M aparDKUpOBall
MY3BIKY K HeMBIM ¢GmabMam. B 1929 r. Havanack ero pabora Ha
pagMo, a 4epe3 JABa rofga OH 3aKIIOYMIl KOHTPAakKT ¢ (upMOit
rpamsanucy "Brunswick ". B mamsmeiimem SIHr 6bUT cBA3aH ©
Bornee kpymHoil dupmoii "Decca ", M MOYTH KaXIblid apTHUCT
ejal TaM CBOM 3alliCH B CONPOBOXIEHUM €ro CTYIHITHOro
opkectpa. B nmexabpe 1935 roma emy NpeUIOXKWIM KOHTPaKT C
KMHOKoMIaHuel «[lapaMayHT», M Yepe3 HECKOIBKO MeCIIER OH
mpubsut B lowtuByn, oTKyma yXe OGojbllle He ye3XKal H IV

M3BECTHBIMHM QUITbMAMH C €r'0 MY3bIKO# Oblny “42-1 ynuua”™
(1933), “Mambr™ (1934), “3onoTouckarensHuubl ¢ Bpoases”
(1935), “Xemno, @pucko, xemno™ (1943) u “/epyiuku Iap-
Bea” (1945).

HecmoTps Ha To, uTo ums I'appu YoppeHa okasanocs B
MEPBOM pALY MACTEPOB aMEPHUKAHCKOr0 KHHOMIO3HKIIA eLle
B 30-e roJpl, HAM OHO CTAJIO 3HAKOMO TONbKO B 40-¢, rnas-
HbIM 0Opa3zoM, bnaromaps 3HamenuTomy punsmy “Cepena-
na Conneunolt monuHbl” (¢ yuactuem Inenna Musnepa), K

KOTOPOMY OH Hamucajl BCe MECHHU BMecTe ¢ mo3ToM Makom
['opnoHOM, CBOMM MOCTOSHHBIM COTPYIHMKOM B TEUEHUH
pabotb! Ha cTyaun “XX Bek - @okc”. C HUM e OH Hanucan
B lla/IbHEHILIEM TaKXe W BCE MMECHH Ui BTOpPoro duibma c
yuactuem I'. Munnepa “XKenbl opkecrpanTos”. Ha nammx
MIACTUHKAX ATPENIEBCKOr0 3aBOJA UMs YOppeHa BrepBble
nosiBusock B 1946 rony, xoraa opkecrp A.Ilpacmana (¢ U.-
[ImenenbiM) 3anucan ero necuo “Yem Gombuie BUKYch”
(“The More I See You”), xors eue B 30-x A.B.Bapiamos uc-
MoJIb30BaJl HEKOTOPbIe 06paboTky ero menoauii (“Ha kap-
Hasae”).

ITocne I'onnusyna B 60-e roapt I'appu Yoppen pabortan
KauecTse cBobozHoro aBropa. OH ymep B JToc Anmkenece 22
centabpsa 1981 rona. H13 Hanbonee nonynspHeix necer Yop-
pena 6bi1 coctaBneH M3 “The Lullaby Of Broadway Or
Harry Who?”, xoTopsiit wen Ha Bpozasee B 1979 rony.

JOCTHTI' HOBBIX BBICOT cBOEH Kapbepel.

HecMoTps Ha ompenefeHHble TeXHHYECKUEe TpebOBaHKA
KMHOMHAYCTPHH, My3bika SIHra Bcerja oTiiH4ajach Tenjo-
Toi Menmoaun. Jlaxxe B napTuType k Tpunepy “Henpurna-
weHHbIA” (1944) 0 CBEPXBECTECTBEHHbIX ABIEHUAX ErO JII0-
OoBHas Tema OblIa CTOJb KPACUBOI, YTO MHOXECTBO JIIOAEH
obpaTuiock ¢ npockboil caenaTth ee 3anuchk. SIHr npoussen
[JOMONHUTENbHO HEKOTOPYIO MOJMMPOBKY 3TOH MEIIOAHU U B
1946 rony “Stella By Starlight” crana ogHoi#t u3 cambix npe-
KPAaCHbIX TeM B HCTOPHH KHHOMY3bIKH.

SIHra vHoOrJa NpUHUMAIIK 3a Hokcepa JIErkoro Beca, oH
ObIT KPeNnKKUM, 3TOPOBbIM YETIOBEKOM, W KOT/IA B MOCIEAHMH
rOJ1 ero )XH3HHW TOKTOPA 3aNPETHIIN eMY KYPUTD U BBITUBATh,
OH 1ocnan Bcex k yepty. OfHa U3 ero caMbIX MOCEAHNX KH-
HOMAPTUTYP Obllla U OJIHUM U3 €ro BBICIIMX JAOCTHXEHWH -



sto ¢punbM “Bokpyr cera B 80 nHei” (1956), k koTopomy OH
HAanUcaJ CEPHIO MY3bIKAJIbHBIX KAPTHH, 4 TAKXE 3arJIaBHYIO
TEMY, NO3AHEE YCHIIEHHYHO IMPHYECKHUM TEKCTOM H CTABLUYIO
6osbiuM XUTOM. B Teuenue xusuu Sura 19 ero naprutyp
OblK B pa3Hbie FO/ibl MPEICTABIIEHbI K Harpajie AKageMHn
KMHOMCKYCCTBA, HO TOJIbKO 3a “BoKpyr cBera” OH Moy4ui
cBoero eqMHcTBEHHOro “Ockapa” - nocMepTHO. Buktop AHr
CKOHYAJICA OT cepaeuHoro npucryna 11 Hoabpsa 1956 roxa B
Ianm Cnpunre (Kanudophus). -

Hoascion Cmaiin ponunics B Aurmuu (Jlonmon, 31 gexabpa
1905 rozaa), Ho Beerja kasascs 6osiee aMepUKaHCKAM KOMITO-
3UTOPOM, YEM MHOTHE U3 ero KoJuier, poausiiuxcs 8 HoBom
Csere. B 1913 rony ero cembs nepebpanacs 3a okean u o60c-
HoBanack B Uukaro. Tam [xion qo6uics Takux ycnexoB B
Urpe Ha POosJie, YTO B KaYecTBe 9-JIeTHEro BYH/IEPKUH/A Bbl-
CTynajl COMCTOM ¢ CUHMPOHUYECKMMHU opKecTpaMu Hukaro
u Jlerpoiita. B 13 ner oH nonyuun cTUneHano umeHn Mo-
uapTa Jis NPOAOIDKEHHA MY3bIKaJIbHOTO 0Opa30oBaHUs B KO-
JeKe.

Opnako, B Te Tonbl Ynkaro Gbi1 1Ka30BOH CTOJMLEH
CIIA, rae Jlyuc Apmerponr u Kunr Onusep, npubbisiine
crona u3 Hosoro Opiieana, 3HaKOMMUIIA MOJIOJEXKE C MOIINH-
HbiM [UKa30oM. [louyBcTBOBaB K Hemy GONbLIOH HHTEPEC,
Jixron CraiiH OCTaBUII 3aHATHA KIaCCHYECKOM MY3BIKOH M
BO3CITABMII TAHUEBAJIbHbIIA OPKECTD, BblCTYT[aBI.HHﬁ B HHKArI-

-CKHUX OTEIAX H KII)’G&X (OJZLHO BpeMs B HEM MI'DaJIK Jaxe Ben-
uu I'ynmen v bukc baiinep6ek). Vike Torna Craiin nposBun
CBOM CMOCOOHOCTH KOMIMO3UTOPA W €ro MepPBOi MU3BECTHOM
neche “Sunday” (1926) cyxneno 6bi10 cTaTh “BEUHO3ENE-
HbIM " cTaHAapToM (cM. **[Ixas-ranepes. Jlecrep SIur” Ha “Me-
nomuu’”, 1989 rom).

B cepenune 30-x Craiin npuexan B I'onnuBy [, Tak Kak ero
He3aypAAHbIH TaJaHT W OCHOBaTElbHbIE 3HAHUA B 00/1aCTH
rapMOHHUHM M OPKECTPOBKH NPUBIIEKIIM K HEMY BHUMaHHE KH-
HofesTened. BMecte ¢ aBTOpoM MeceHHbIX TeKcToB CaMMH
Kanowm, ¢ kotopeim Craiin paboran no 1954 roaa, oH couu-
HAT NOMNYJIAPHbIE NECHH T MY3bIKaJIbHBIX (DHITEMOB, HO ¢ 1947
roja cran nucath Oonbiue ans bpoases. OnuH U3 ero cambix
YCHEUIHBIX MIO3UKIOB *“ JIKEHTIbMEHBI NPEANOYUTAIOT OJIOH-
AMHOK™ (1949) O B HEKOTOPOM CMbICIIE NAPOJME HA LIYM-
Hbli mxa3 20-x ronoe, a B ero kuHoBepcuu (1953) rnasHble
poi McnoiHau Mapunun Monpo u [xeiin Pacce.

Jhxron CtaiH Obut 0gHUM U3 HaubosIee NpeyCneBaolnX
mactepoB nonynspHoi myseiku CIIIA, nmen MHOTO pasHbIX
Harpaj ¥ MpeMui, HO MPH 3TOM BCErAa OCTABAJICI Kak Obl B
TeHH. “ToNbKO MCMONHUTENL TBOPHUT MECHIO ™, YTBEPKIa OH
M OXOTHO YCTYMAl CBOXO cNaBy repuaM. KpuTuku noquepku-
BAJIM JIECKOCTb W M3bICKAaHHOCTH neceH CraliHa, BepluuHoi
ero TBOpYeCcTBa ABWIICA MIo3uk “CMelnHas neBuonka” (1964
roj, 1348 cnexrakneit), napTuTypa KOTOPOTO MOJIy4HIIa Ha-
rpany “I'pammu”, a ero sxpanusauus (1968) npunecna uc-
MOJHUTENbHULE IJIaBHOM ponu bapbape Ctpaiizenn npeMHio
“Ockap”.

Craiin Hanucan My3bIKy No4TH K 40 KHHODUIBMAM U IBYM
JIECATKAM MIO3HKIIOB, paboTaln mocTaHOBILMKOM, ObLT TaKKe
NpoIOCEPOM B KHHO, TeaTpe U Ha TeneBuaeHu. OH ymep 20
ceHTs0pa 1994 rona. Ecte 6uorpadpuueckas kuura “Ixion”
T.Taiinopa (Hero-Hopxk, 1979). Ero cuin Cronnmu Craiiu (p.
1930) - cnoco6HbIii aBTOP TEKCTOB MECEH, U3 KOTOPbIX CPEIH

JDKA30BbIX MY3bIKAaHTOB U BOKABIOOE IEWOBSIEIRIIPHA
(“The End Of A Beautiful Friendship”).

H36ud Pakcun npoucxoaut u3 @unagensGuu, riae oH po-
nauics 4 aprycta 1912 ropa. Ero otel 6bu1 TaM AWPHIXEPOM
OPKECTpa, UTPABLIEr0 MY3bIKY K HEMbIM (hHIbMaM, H 110 cy0-
60TaM NPUBOJUI B KHHOTEATP CBOET0 MaJIeHbKOTO chiHa (** 5
CHIENI B OPKECTPOBOM AME M CJIE/IMJI 3a €r0 NAJIOYKOM, Ha KOH-
Lie KOTOPO# CBETHIACh KPOXOTHAA lamnouka. 5 6b11 ouapo-
BaH CaMOii Meed KMHOMY3bIKH M PELIMII, YTO UMEHHO €10 U
Oyay 3aHMMaTbCH, Korga BeIpacTy”).

JI9BUA M3yyan Urpy Ha pOsIIe C MpernoaaBaTelleM MY3bl-
KH, B IIKOJIbHOM OPKECTPE UIPaJl HAa opraHe M VAAPHBIX, a C
AEPEBAHHBIMH NYXOBbIMH HHCTPYMEHTAMH OH [MO3HAKOMHII-
s C MOMOLIBIO OTLA, KOTOPbIH ObIT XOPOLUMM KIIAPHETHCTOM.
B 12 ser PakcuH OpPraHM30Ball CBOI TaHLEBAJIbHbIH O3HL,
KOTOPBIH BBICTYNAJl Ha BEYEPHHKAX, a B 15 OH yXe cTall no-
HOMPABHBLIM YJIEHOM MY3bIKaJIbHOTO COHO3d. OﬂHOBpeMEHHO
OH Y4uJICS B YHHBepcuTeTe wuTaTa IleHcunbBaHus, rae ero
nefarorom no komnosuuuu 6si1 Kapn Mak/lonansa, urpan
€O CBOUM OPKECTPOM Ha paiuo U MEXIY AEIOM COCTaBHJI CNIO-
Bapb [XKa30BOH TEPMHHOIOIHH.

B 1933 rony Paxcun npuexan B Hsio-Hopk, rae paboran
MUAHWCTOM M APaHXUPOBILIHUKOM B PA3HbIX COCTaBaX, BKIIIO-
yas nepBblit Our-6ang bennu I'yaMena. Ero opkecTpoBKH
[MOJIb30BAJIUCE TAKUM YCIEXOM, UTO EMY MNPCITONHIIH KOH-
TPAKT C KPYNHEHIINM My3bIKAJIbHBIM M31ATEIbCTBOM XapM-
ca, C KOTOPLIM OH ObIJI CBA3aH B TEYEHHE ABYX JIET, 2 NOTOM
npunio npurnamenne 13 Fonmusyna. Emy 6bu10 TONbBKO 23
roja, Korga oCyliecTBMiach €ro MeuTa CTaTh KHHOKOMITO3H-
TOPOM.

Ansdpen Hetomen nopekomenznosan ero Yapmu Yansu-
HY, 4TOOBI apaHXUpPOBaTh NAPTUTYPY K puabmy “Hosbie
BpeMeHa”, 1 9To Gblta nepBas pabora Paxcuna na “pabpuxe
rpes”. Uepes 10 aHeii nocne OGeckoHeuHbIX cnopoB Yaniux
€ro YBOJIMI, HO BCKOPE MepeayMal U MoToM OHH BMECTE pa-
6oTanm Ha pUILMOM B TeueHue naTu Mecsues. (“Uapau Obu
MHCTUHKTHBHBLIM MY3bIKAHTOM, OH 3HAJI JIyyllle TI000T0 ApY-
roro, Kakoi Jo/mKHa ObITh My3blKa K ero (puiibMam, U ymen
3aCTaBUTb MOHATH 3TO ™).

B 1936-43 romax JIaeun PakcuH nucan M apaHKupoBall
O MHOXEeCTBA [bHJ]bMOB, B TOM YHCJIE KOpO’I‘KOMCT'pa}KHbIX,
MYJIbTUITUKALIMOHHBIX ¥ IOKYMEHTANbHBIX. DTO ObUIH rO/bl,
KOT/ia OH COBEPLICHCTBOBAN CBOE MacTepeTso. [lpusnanue K
HEMY KaK K NMepBOKJIACCHOMY KOMITO3UTOPY MPHILIO TOILKO
B 1944 rony 6naronaps ero maptutype k (uasmy “Jlopa”.
Drot metekTus cryauun “XX Bek - Mokc” He MPETEHA0BAI
CTaTh KHHOKIJIACCUKOIf, HO ITOCTIE €r0 BbIX0O/d Ha IKPaHbI BCe
MY3bIKaJlbHbIE MAara3svuHbl OKa3aJiucCh 3aBaJIEHbI 3aABKAMH Ha
3arnuch raaBHo# TeMbl, M3paTenu nonpocuinn PakcuHa npe-
BPATUTD €€ B necHIo, JxxoHHn Mepcep Hanucal K Hek clioBa,
W Tak poawica “sseprpun’ “Laura”, nomyJsapHOCTb KOTO-
POTro € TeX MOp He yBsiaana HUKOTAA.

BonblIKM YCrexoM NMoJb30Baiach Takke ero rema “Slowly™
(3 xunopmibma “Tlagumit Anren”, 1945) ¥ B nocneayroime
TpH fiecaTreTHs PakcuH Hanucan My3bIKy eie nouTH k 60 dpuib-
mam. B 1962 rozy Beiuien “3ano3aansiii 6mos” (pexuccep Lxot
Kaccagertec), ucTopus O [HKa30BbIX MYy3bIKaHTaX C y4acTHEM
Bo66u [Tapuna u Cremnst CTuBeHc, Wis uero Pakcud counHun
JIOKUHY MbEC ¢ PA3JIMYHOM DKA30BOI OpUEHTALIMEH.
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B 40-¢ JT3Bux PakciH Ob11 yueHUKOM BENUKOrO APHOJIb-
na IlTenbepra, koTopslit Toraa yxe xun B Jloc Anmkernece, u
NMOMHMMO KHHOMY3LIKM B €0 aKTHBE HeMasio KOHUEPTHRBIX
HHCTPYMEHTAJILHBIX PAbOT U1 GONBLIMX U KAMEPHBIX COCTA-
BOB. ECTb HECKOIBKO HONTOMIPAIOIIMX IUIACTHHOK, IJie OH
JMPHKUPYET COOCTBEHHBIMH NPOM3BeAeHMIMH. MHOr0 Bpe-
MEHH OH TaKXe OTAaBal My3biKaibHOMY 0Opa30BaHMIO U B
TEHEHHE pAna JIET BEI CBOI KJ1acc KHHOMY3bIKH B YHHBEPCH-
tere IOxnol Kamudoprun. :

Aemopul mexcmoe necen.

Teo Koynep (1894-1973), ovH U3 OCHOBHBLIX COABTOPOB
laponbaa Apnena. Pojuncs B BammHrroHe, nocie oxoHya-
HHA IKOJIbI ObLT TANEPOM-MTUAHUCTOM B KHHOTEATPAX HEMBIX
(MIIbMOB, 3aTEM MUCAT ITeCHU M TMOpeTTo Mis HpoaBelcKux
MIO3UKIJIOB W peBlo Thna Dpna Kappona. B xonue 20-x Ko-
yaep MO3HAKOMMIICA C APHCHOM U COTPYAHHYAI C HAM MHO-
rue rojbl. BMecTe oHM 0312711 psij BeNMKONenHbIX woy “Cot-
ton Club Parade” B 3HaMeHHTOM TrapiieMCKOM HOYHOM KIIy-
©e, a ¢ 1934 rona Tex Koyrnep pa6oran B I'omnusyze. Kpome
AprieHa ero naptTHepaMu no necHsaMm Obutn Takke P.Bnym,
C.DsiiH, Ixx.Mak-XbI0 U Apyrue.

On Trwobun (1891-1945) uawe scero corpyanuyan ¢ appu
Yoppexom B 30-e roast. On pomuics B IlIBeiinapuu (1{iopux),
Ho ¢ 1893 ropa xmun B CILIA. B 20-e paborain Ha Bpopsee, rie
ObLT B LUTATE CIIYXXalMX Pa3IHYHbIX MY3bIKAIbHBLIX H31a-
TENbCTB M MMHCAJI ECHM JJIA TeaTPaJIbHBIX NOCTaHOBOK, Ero
nepBoi DONbLIOH yAadel cTanm TEKCT, HATIMCAHHBIM UM JIIs
POMAHTHYECKOr o AyaTa “3Be3” Toro Bpemenu ['eprpyanbi Jlo-
peHc u [Drexa Bolokenena B “Ilapnot-pesio” (1926). C 1929
roga drobun naxoauncs B [omuBye, paboTas TaM 1o KoH-
TPakTy co crynueit “YopHep Bpazepc” BMecte ¢ YoppeHOM.
Ero necus “Lullaby Of Broadway” (1935) 6bina oTmeueHa
HarpajJoi AkKaaeMHUM KMHOMCKyccTBa. /[1I00MH ABmanCcs on-
HHUM W3 CaMbIX TJIOJOBUTHIX TEKCTOBHKOB B aMEPHKaHCKOI
MonyaspHoi My3bike. B yactHocTH, 1s GopTennaHHoR KOM-
no3uumyu Bukropa I'epbepra “Indian Summer” (1919) cnyc-
T4 20 €T OH HanMcal NPeKPacHbIH JIMPUYECKHIA TEKCT M 3Ta
Mbeca cTana XMTOM B 3aMucsax opkectpos I'meHna Munnepa
1 Tommu Topewu.

Max I'opoon (1904-1959) - 3To oguH U3 GIMXARILUX CO-
TpyaHukos I'.Yoppena B 40-¢ roapi. On popuncs B [Tonsuie
(Bapmara) 1 eme pebeHkom npuexan ¢ pogutensmu B CIIIA.
ITocre uIkoub! Mes NapTHH COMPAHO B MUHCTPEN-ILOY U yya-
CTBOBAJ B BOJIEBHIIBHBIX CIIEKTAKIAX H MYSHKHJIBHBIX KOMe-
musax. Hegonro nopa6oras Ha Bpoasee, [opaos B 1929 roay
OHHMM M3 TepBbIX ocenl B ["onnuBy/ie (BHavae N0 KOHTPaK-
Ty ¢ “IlapamayHT”), rie B ganbHeHmeM Hanucan okono 200
neceH K 50 kuHoGubMaM. B 30-e roap! oH Obu1 NpenMyille-
cTBeHHO coaBTopoM I'appu Pusena, a B 40-e paboTan B oc-
HOBHOM ¢ YODPEHOM, BMECTE C KOTOPbIM CO3/all BCE 3HaMe-
HUTbIE necHu u3 dpunbMoB “Cepenana ConHeyHOH JOMMHBL™
u “JKenbl opkecTpaHToB” (c yyacTHeM opkectpa I'neHHa
Munnepa).

Heo Bawunzmon (1901-1976). HecmoTps Ha cBO€ Hauasib-
HOe TeXHUuYecKoe 00pa3oBaHue, ObIT ABTOPOM LIEJIOr0 pAia
xutoB. IlyTh B woy-Ou3Hec BalMHITOH Takxke Hayan Ha
bpogee, rae COUUHAN MECHH K “CepHiiHbIM ™ MIO3UKIIaM Dpiia

Kappona, k paznuusbimM Boiny cRD TG PEWOOE] B1RBAH-
nepbunt-pesto”. Cpeny ero nepsbix yaay - “*I'm Getting Sen-
timental Over You” (rmaBHas temMa opkectpa Tommu Jop-
cu) u “Smoke Rings” (“curnan” I'mena I'pas u ero “Kaca
Jlombi™), 06e 1932 rona. C cepenunnt 30-x u 1o 60-x Bauur-
TOH paboTas B I'OJIHBYE ¢ MECTHBIMH KHHOKOMITO3HTOPA-
mu (B.fur, b.Kelinep, JI.TeMKuH), rae nucan TEKCTbl K HX
3arjaBHbIM M TeMaTHYeCKUM MenomusM. Ero mecun 12 pas
NPEACTABIAIHCE K Harpane AK&I{CMHH KHHOHCKYCCTBA, HO
nony4unu ee Tosusko “When You Wish Upon A Star” (u3
¢unbma Yonra {uches “ITuHoxkuo”, 1940) n “High Noon”
(“PoBno B moaueHs”, 1952). buin aupextopoM AMepuKaH-
CKOro 0b1ecTBa KOMIO3UTOPOR, ABTOPOB W M3MaTelei, B
1950 romy u3bpaH NOYETHBIM rPAKAAHHHOM CBOETO POIHO-
ro ropona CkpanroHa (tart IleHcunbBaHus).

Commu Kan (Camioans Koau, 1913-1993), ogus u3 cambix
3HAYUTENbHBIX aBTOPOB MOMYNAPHbIX neceH. Poausca B Helo-
Hopxe, rie nocie okOHYaHUS WKOJIbE 6bIT CKPUITAYOM H NHa-
HHMCTOM B BOJIEBWIILHOM OpKecTpe. B 30-x opranusosain cBoi
TaHLeBabHbIH 63HA, ero napTHepom 611 Con Yarmn. Bme-
cre ¢ kotopbiM Kan B 1937 roay Hanmucan cjioBa K nonyJssp-
Hoii espeiickoii menoauu Ilonoma Cekynasl “Bei Mir Bist
Du Schon” (1932), u oHa crana Benukum GecTcesiepoM B
3aMHMCH BOKaJIbHOTO TPHO CECTEP SHAPIO3.

Cammu Kan 6bl1 Taioke aBTOPOM JTMOPETTO K MOCTAHOB-

kaM Heckonbkux pesio Tuna “Connie’s Hot Chocolates”
(1936) u “Cotton Club Parade” (1939), aB 1940 rony yexan B
TonnuBya, rae ero NOCTOAHHBIMH COABTOPAMU CTAH KOM-
nozutopsl [kion Craiin u [Dkeiimc Ban XbioseH. Bnocnes-
CTBHMHU 32 cBOM paboThl OH 4 pa3a nomnyyan Harpaay Axaje-
MHH KHHOMCKYCCTBA, @ MOMHMMO KHMHO TMHCAJl NECHH Creuu-
anpHO A1 TakuX ucnoauurenel, kak Opsuk Cunatpa, [Iun
Maprun, [leppu Komo, Buk Jlomon, ITons Anka, bapbapa
Crpaiizena 1 ap. :
B 1955 rony Kan cranm MyssikanbHbIM W3gareneM, B 60-x
MOSBIIAJICA HA TEEBUICHHH B TEMATHUYECKHX POTPaMMax, 11o-
CBSILLEHHBIX €ro necHaM, a B 1974 rony Beictynai Ha bpozsee
B Ka4eCTBE aKTepa, ChirPaB [JIaBHYI0 poib B woy “Crosa u
My3bika”. Bbut u36paH npe3uzseHToM 0b1IecTBa “Songwritters
Hall OF Fame” (1972) u ABasics 4IEHOM COBETa JAUPEKTO-
pOB AMepHKaHCKOro obuiecTBa KOMIO3UTOPOB, ABTOPOB U
uzaateneii. B 1974 rogy ox nanmucan u Beinyctua B Hero-
Hopxe cBoio aBTobuorpapuueckyo kuury “I Should Care”
(“SI nanerocs”), Mo Ha3BAHWIO OJHOMN M3 €rO H3BECTHBIX Te-
cen 40-x rozgos.



From "SUN VALLEY SERENADE" MuSPRE IWOS R RND,
Words by ANDY RAZAF,

IN THE MOOD Arr. by GREGORY FINE

Bmo3oBeiii "pudd", Ha KOTOPpOM OCHOBaHA 3Ta MONYNAPHAS HKA30Bas TeMa, einle B Havyae 30-X BCTpe-
qaJics B 3aMUCAX APYTUX My3bikaHTOB (Preruep XoHaepcoH, [lox Paamen, Kiox Xonkunc, o Mapcana)
NoA APYTHMH Ha3BaHUAMM, 1oka TeHopucT JIxo I'apmenn (1907-1977), urpaBiuii Toraa ¢ OpkecTpom -
rapa Xo¥ica, He CAENall U3 HErO 3BECTHYIO KOMNO3ULMIo B 1938 rosy. BHauane oH ajl CBOIO apaHXMPOBKY
B opkecTp AptH Illoy, HO TOT HUKOrIa €€ Ha 3aNKChIBaJl, TAK KaK OHA 3aHHMAaJia Mo JIMTEIbHOCTH 3HaYH-
TEJIbHO 60JIbIlIe BpeMEHH 3ByYaHus OaHOM cTopoHsbl 78-060poTHoii mractunkK. Ho xorpa aTa nbeca nona-
na B pyxu I'menna Munnepa, To oH M ero apawxuposiuk Dxeppu I'psii yOpanu U3 Hee Bce NUIIHEE U
NPEBPAaTUIIA B 3aKOHYCHHBIH LIEIEBP TAKOHMYHOCTH U CBMHIA.

ITox HaseanueM "In The Mood" ("B nHacTpoenun") Munnep 3anucan cCBOIO BEPCHIO Ha IUIACTHHKY 1
asrycra 1939 roaa u oHa craja ero nepBHIM 3HAMEHHUTHIM XUTOM. OHAa TakXe HaYMHATIACh CO 3HAKOMOTO
12-taxToBoro "pubda" cakcodpoHOB, HUCIIONHIEMOTO JBAXKIBI, 3ATEM CIICIOBAIIH MEPEKIIUYKA TEHOPA C AJIb-
TOM M COJIO TPYOEI, a2 B puHane Muiurep OCTpOYMHO HCHONIb30BajJl HEOJHOKPATHOE MOBTOPEHHUE TEX XKeE
"puddoB", MOCTENEHHO 3aTYXAXOUIMX M MOYTH MCYE3AIOIIMX, HO BHE3ANHbIM TYTTHHHbBINA B3pbIB Ha (opTe
BCEr'O OPKECTPa B LIEJIOM, MOBTOPSAIOILErO 3TOT LMK, KaK Obl CTaBMII TOYKY, 3aBepllas nbecy. OTO 6ol
OYEHb NMPUBJIEKATENbHBIA U 3(Q)EKTHDBIN, THITHYHO MUIUIEPOBCKHI MPHEM, HEYTO BPOJIE MYy3bIKaJIbHOM) UIPHI
B KOIIKH-MBILIKH, YTO HEM3MEHHO BhI3bIBAJIO BOCTOPT TAHUYIOLIECH MyOIuKy.

Brnocneacrsun Muep ucnonb3osan "In the Mood" B xauecTee BcraBHoro HomMepa B dunbme "Cepe-
Hana Conneunoi nomuubl” (1941), rae o cHUMAaJICS BMECTE CO CBOUM opkecTpoM. I'maBHeIM 06pa3oM,
6iaropaps ero GunbMy 3Ta TEMA CTajia M3BECTHA M HALIIMM JIIOOMTENAM JKa3a elle BO BpEMEHA 3anucei Ha
PEHTreHoBCKuUX "pebpax". OHa Gbu1a HEBEPOATHO NMOMYJIAPHA B HAILEH CTpaHe MPOCTO Mo Ha3BaHueM "JIua-
OTenb", Tak KaK B KaDTHHE OHA 3BYYMT Ha TAHLAX HIMEHHO B 3TOM "oTeNe", MOCTPOEHHOM B KHHOMNABHIIbO-
HE.

OTa HHCTPYMEHTAJIbHAs TEMa MMeNa TaKXe CBOH CTHMXOTBOPHBIHM TEKCT, HO B OCHOBHOM OHa Ipocna-
BHJIaCh Ha BECb MMP MMEHHO B KJIacCHUECKOU apamxupoBke I'nenna Mwuiepa U npeBpaTuiachk B My3bi-
KaJIbHbIA CHMBOJI LIETIOH 31IOXHM, BKIIOYABILEH BOCHHOE U NMOCIeBOCHHOE MoKoneHus. OHa 3By4alia B OKKY-
NYpOBaHHOM HeMLlaMu EBporne, Zlaxke B reTTO U KOHLYIarepax, Kak 3Hak CONpoTHBNIEHUS TpeTbeMy penxy.
Ona 3pyyana u3 6omboybexuy Bu-Bu-Cu u B ocBoboxaeHroM ITapmike xak 3HaK mobeapt Hag GammsmMom.
B 40-x MOCKOBCKHME IKONLHUKH (2 HbIHE MOTPhI JDKa3a) OTIUIACHIBAIM MO "JIua-0oTens" Ha TaHLIIOWa-
Kax, B 50-x crunpHbii "In The Mood" HeM3MeHHO rpeMent Ha CTYIeHYeCcKuX TaHuax. 3a mocneauue 50 et B
MHPE HE CBILIETCS HU OTHOT'O OPKECTPa, KOTOPbIi He MMeN Obl B CBOEM peneTyape 3TOT BEJIMKUIA DKa30BbIH
"speprpun".

W3 BOKaNbHBIX UCIIONHEHU# MOXKHO Ha3BaTh, HANPUMED, 3aIIMCH OBIBIIETO MIJIJIEPOBCKOTO KBapTETa
"The Modernaires" ("Salute To Glenn Miller") u xBaprera cecrep Knapxk ("Salute To The Big Bands").
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IN THE MOOD
I

(Words by ANDY RAZAF)

Mr. Whacha call it whacha doin' tonight,

Hope you're in the mood tonight and feelin' just right.
How's about a corner and a table for two,

When the music's mellow in a gay rendez-vous.

Mister, you've been hungry for some musical food -
You gotta do some dance to put you right in the mood.

Mr. Whacha, you call them it's a timely idea,
Something swings a dealer will be good to my ear.
Everybody must agree the dance in a charm,

When you have a certain one you love in your arm.
Just a now for two will be sweet in a loo -

Oh, do! You put me right in the mood!

In the mood - until I chart it,

In the mood - you get me started,

In the mood - oh, while I hug it

We're absolutely, positively in the mood!
Hep-hep-hep - with Mr. Miller,
Step-step-step - I hear the dealer,
Slap-slap-slap - oh, what a thriller!

We've hugging and we're mugging and we're in the mood!

I
(Words by JOE GARLAND)

Who's the livin' dolly with the beautiful eyes,

With a pair of lips, I'd like to try 'em for size,

I'll just tell her: "Baby, won't you swing it with me?"
Hope she tells me maybe what a wing it will be.

So I said politely: "Darling, may I intrude?",

She said: "Don't keep me waitin' when I'm in the mood".

First I held her lightly and we started to dance,

Then I held her tightly what a dreamy romance!

And I said: "Hey, baby, it's a quarter to three,

There's a mess of moonlight, won't cha share it with me?".
"Well", she answered, "Mister, don't cha know that it's rude,
To keep my two lips waitin' when they're in the mood!".

In the mood - that's what she told me,

In the mood - and when she told me,

In the mood - my heart was skippin',

It didn't take me long to say "I'm in the mood now!"
In the mood - her crazy lovin',

In the mood - what I was missin'

It didn't take me long to say "I'm in the mood now!".
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From "WATERLOO BRIDGE" BOOGIEWOOGIE.RU

AU L D LAN G SYN E OLD SCOTTISH MELODY,

Arr. by GREGORY FINE

370 cTapyHHas IOTIAHACKAs MEJIOMs, HANUCAHHAS Ha CTUXM 3HaMeHuToro noara X VIII Beka
Pobepra BepHca. Ona HaseiBaercs "LlloTnannckas 3acronsHas” (wiu "Crapas apyx6a'), Ho cpeau
HalIMX JIOOUTENEH KMHO noJtyynsia Ha3BaHue "Baibc ropsiux ceyei”, Tak kak Oblia KOraa-To
MCMOJIb30BAHA /I CO3JJaHUsI POMAaHTUYECKOI'O HACTPOEHHMS B npexpacHoM ¢uibme "Moct BaTtep-
100", Ti¢ TepOU TAHLYIOT MO/ 3Ty My3biKy B kiybe "I'opsiue cBeuun". BceMUMPHO 3HAMEHHUTYIO
kapTuHy "Waterloo Bridge" B HenoaBiacTHOM BpEMEHHU KaHpe MenoapaMbl cHsil B 1940 roay pe-
xuccep MepsuH JIePoii Ha crynuu "Merpo-TI'onasun-Meviep" no cueHaputo C.H.bepmana, rnas-
Hbl€ poJin ucnonHsuid Busben JIn u PoGept Taiinop, a obiuiee My3blkanbHOE CONMPOBOXACHHE, B
OCHOBE KOTOPOro ObUIM MECHHU U Mapiiu |- MUpOBO# BOFHBI, apaHxupoBain ['epbept CroTrapr.

OTO OJMH U3 TEX PEAKHUX CITy4aeB, KOTa TpaAMLIMOHHAS MEJIOJ1s JaJIeKOro MPOLLIOro, BKJIIO-
YeHHas B (PUJIbM, CTAHOBUTCS €r0 OPraHUYECKOM YaCThIO B TAKOM CTENEHH, YTO HOCTAJIbIUUECKH
aCCOLMMPYETCS TOJILKO C HUM. '




From "SUN VALLEY SERENADE" VRIS b TRy WAKREN,

CHATTANOOGA Worts by MACK GORDON,
CHOO CHOO

HasepHsxa Bo BceM MHOrooGpa3HOM My3bIKalbHOM Haclenuu I'oiuByna He HaliieTcs ApYroii TeMbl, KOTOpas HMe-
5a 6bl CTONB MPOSODKUTEbHBINA PE3OHAHC, BO BCAKOM Ciyyae, y Hac B Poccun. VI HM ofMH Apyro# Quibm He MOT Obl
CPaBHMTLCA 11O CBOEH My3bikaibHOH 3HauuMocTH ¢ "Cepenanoit ConneuHol nonmuHbI", OKka3aBllei OrpOMHOE BIMAHHE HA
LieJI0€ MOKOJIEHHe HAlKX HKa3MeHOoB. biecaimas urpa opkectpa I'nenna Musnepa B 3ToM GHIbMe NOPOIKMIIA COTHH HOBO-
obpamieHHbIX MOGHTeNeH [pka3a B HALUEH CTPaHe, 2 MHbIE OCTANMCH UMY HABCET/A,

Becro#i 1941 rona Becs opkectp I'menna Musiepa otnpaeuics B [ommsy, rae 24 Mapra Hauanach paboTta Hajl 5TUM
bumsmom. Eme B xoHLEe 30-X KHHOMarHaTh! 3aMETHIIH, 9TO NOABIIEHHE IDKa3-0pKECTPOB Ha 3KPaHe NPHBIIEKAET NMyOIHKY B
KHHOTEATPkI, JaXe ecliH caM (PHIIbM HEBBICOKOTO Ka4ecTBa, U B YHCTO TOJUIMBYACKON MaHEpe OHM HaYaJIy NPEACTARIATh
3TH OPKECTPhI ¢ MAKCHMAJIbHOM MOMITON H MHHHMAJIbHOM JOCTOBEPHOCTBIO B CAMbIX PA3JIHYHBIX KAPTHHAX.

K 1941 rony, xoraa Mozia Ha CBHHTOBble GHI 0aH/Ib! B AMEpHKE IOCTHIJIA CBOHX CAMbIX FOJIOBOKPYXKHTEIBHBIX BBICOT,
B l'o/umMBy e ycepiHO TPYAMIIOCE MHOXECTBO OpKecTpOB. Bee oHH ienaiu GuitbMbl, KOTOpbIE TYT Xe 3abbiBamics. OnHaxo,
31010 He mpousouwio ¢ I'ennom Munnepowm u ero "Cepenanoli Conneyro# gonmunbi". CTOPOHHHK JOCTOBEPHOCTH H TOY-
HOCTH, OH HACTauBall Ha TINATENbHOH pa3paboTKe KaKOro-To MpaBaoONogo6HOro CLIEHAPHS, MEPE) TEM KaK NMPENCTaTh Me-
pex xamepo#i Ha crymuH "XX Bex - @okc". OH moTpeboBan, 4yTo6s! €ro aHcaMONL ABISICA HEOTHEMIIEMOH 4ACTBIO BCEH
HCTOPHH QHILMA, a He IPOCTO YYAaCTBOBAN B KAKHX-TO CITYYAMHbBIX, BCTABHEBIX CLIEHAX, KaK 3T0 ObUI0 CO MHOTHMH APYTHMH
opxectpamu. K sToMy Bpemenn Muiutep focTur craryca "3Besapl" H TpeOoBal Tenepb, YTo0bl ¢ HUM 00palaIMch HMEHHO
Kak co "3Be3noi".

Cam pumbM (pexuccep Bproc XambepcToH) ObUT CHAT O4eHb ObICTPO, B TEYSHHE BCETO OIHOTO MECALA, HO eMY CyXxiie-
HO OBUIO CTaTh BEIJAIOIMMCS NIAMATHUKOM BO Beeil ncropuu I'enna Mumrepa. MHorue Haiy Dka3oBble MY3bIKaHThI-
BeTepaHsl HasbiBaloT ceromns "Cepenany ColnHeuHO# HONMMHLI" OTNIPABHOH TOUKO#H CBOEH Kapbepsl.

3roT d1ibM GbLI MPHOGPETEH HAMM €lE B FOAbI BOHHBI H MNOTOM HEOXHOKPATHO NEMOHCTPHPOBAJICH Ha HALHX 5Kpa-
Hax B Te4eHHE moceAyomux 50 ner. B HEM Taioke CHUMAIMCh "KOpOJeBa" (PUIypHOro KaTaHHA Ha JIbJY, MHOTOKpATHAs
ONHUMITHIICKas YeMNUOHKa Tex JieT CoHa XeHu, 3HaMEeHUThIN aMepHKaHCcKHi koMuKk MuntoH bepi, a cam Muiiep nposBuin
He3aypAIHbIE aAKTEPCKHE KA4eCTBa, YOSUTEIbLHO ChIPAB POJIb PYKOBOAHMTES opkecTpa "Becenbie Tpybamypsl" ®una Kopn.

"JaTraHyra" SBJMETCS LEHTPAIbHOM CLIEHOH QuTbMa, KOToOpas BKIOYAET My3bIKY, IEHHE H TaHLIeBalIbHbii HoMep. Ee
ucnomusu Take Benexe, ITona Kenmm, BoxansHslii kBapTeT "Modernaires” u TaHuops! - 6patea Huxonac ¢ lopotu JI3H-
mpumx. 7 Mas 1941 ropa 31a Tema Bnepsble 6buTa 3anKcana MuwuiepoM Ha NIACTHHKY, KOTOpas CTaJia NEpBbIM "30JI0ThIM

IMCKOM" B HCTODHH Ka3a. Pardon me, boy
I can afford
56 e There's gonna be
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From "SUN VALLEY SERENADE" BOOGIEWORSGIERY

| KNOW WHY v by MACK GORDON,
(AND SO DO YOU) b

He cunras yBepTIOpBI, 3TO (aKTUUECKH NTEPBast MEJIOIHA, C KOTOPOM HAUMHAETCS MY3biKa (QUIIb-

Ma "Cepenaza ConHeuHoi JonuHb!". B HEM 3Ty NECHIO UCTIONHSAN AY3T NEBHULIbI opkecTpa BuBuan

HoyH (axTpuca JIuau Bapu) u nuanucra Texa Ckorra (akrep Hxon IsiiH), 32 HUX Ha 3BYKOBOH

nopoxke nenu Jloppeiin OmuoT U Pait 96epnu. D10 HacToAMMIA TUMH JIIOOBH C YAUBUTENbHLIMU

JUPHYECKUMM CTUXaMHU, KOTOPBIE B CBOE BPEMS Y HAaC HEPEAKO MENH B pycckoM nepeBoze ("MHe
Zexabpb Kaxercs MaeM...").

I'nenx Musnep BenoMuHan: "Korma Mbl 3amMChbiBaiM 3ByKOBYIO JOPOXKY, MOCIYIIAT HAC

npuien naxe med cryaum "XX Bek - @okc" JJapun 3aHyk co Beei cBoeli cBuToi. UrpaTh B UX

2 3aJie 3ByKO3anucH OblI0 OAHO YAOBOJILCTBHE, Halll OPKECTP HUEKOIAa HE 3By4all TaK XOpOLIO Ha

TUIaCTHHKax".
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From "BABES ON BROADWAY" Music by BURTON LANE,

HOW ABOUT YOU Words by RALPH FREED,

Arr. by GREGORY FINE

ITecHs oiHOrO U3 Hauboee 3HAUNUTEIBHBIX KOMITO3UTOPOB MONYJISIPHOR My3blki Bpoasest 1
l'omnmeyna Beprona Jleiina (p. 1912), Bnepebie npo3Byyasiuas B kKuHoMiosukie "letn Ha Bpoa-
Bee” (pexwuccep bac6u Bepxim), cHsTOro crymuen “Ilapamaynr” B 1941 roay ¢ yuactueM [Ixynu
lapnenn m Muxkku PyHu B cepum APYTUX NOAOOHBIX My3bIKaJbHbIX (UIBMOB 3TOH MOJIOHOM
Toraa mapel. B 50-x ymaunsie sanucu mecuu caenanu @psak CuHaTtpa ¢ opkectpoMm HenbcoHa
Ilzuﬂ,n.ga, Poamapu Kiysu ¢ BokanbHbiM kBapTetoM “The-Hi-Lo’s”, a Takke oHa Xe ¢ BuHrom

pocou.

I like a Gersh- win tune How a- bout you
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Frow “BLUES IN THE NIGHT” MusicBQEARWRISKRREN,
BLUES IN THE NIGHT  vonJomy micen
Arr. by YURI CHUGUNOV
He umeroniast HUKAKOro OTHOIIEHMs K OMI03y, 5Ta 3CTpajHas MEJOIsl, TeM He MeHee, 3aciy:KeHHO cTaja "BevyHO3e/IeHBIM
CTAHAAPTOM BCKOpE II0C/IE CBOEro IpeJCcTaBIeHMs B OfHOMMEHHOM kuHopmisme (1941), pexmccep Anarommii JIMTBak, ¢ ydacTHeM
[MTpucrpwuist JIsiH, crymms “Yoprep Bpasepe”. CTWIb M HACTPOEHHE ITOM MecHU OBLIX YJ[auHo Ilepe/laHbl B 3arMcH opKecTpa JDKUMMH
Jlancdoppa, clenarHoi B qexabpe Toro e rofia, a Takke opkecrpa Aptu [oy (Bokan "Xor Jlmmc" Tlefiika). 3armiceiBaid He pas 5T
Temy Bennu [Myimen u ['nenn Muniep, H3BECTHE] ee KaHOHMYeCKHE HHTepripeTaiy Dutoi Guipkepansi, OpsnkoM CHHATPOR U T. [
H3-3a 0ueHb IOX0MKEr0 Ha3BaHUS ee HHOT/Aa IyTaloT ¢ Ibecoif 20-X rogos ®pejga Gumrepa
"Blue Is Night", xoTopyio 5I. CxoMopoBekHit sarmcan eite B 1932 roxy, a J{. DmuHrToH - B 1946 ropy.
Hcropus ¢uibMa MpescTapisila co00H My3BIKaTBHYIO fpaMy B BHJIE pacckasa O Cy/bOe PYKOBOAWTENS OJHOTo [DKa3-OpKecTpa, H
BHauajle KapTHHa Jo/DkHa Obuta HaseiBaThes “Hot Nocturne”. OpmHako Bo BpeMs CheMOK CLEHBI B TIOPbMeE, KOrJa 3Bydyana IIaBHa
TeMd, OH4a HACTOJNBLKO IMOHPaBWIACH IPOJIOCEpPAM, YTO OHM PpEIDUIM M3MEHHTh HazpaHMe (uisMa Ha “Blues In The Night”

JIioGompiTHEE BCEro, 4TO caMa OCHOBHas Mejoius ApieHa W Mepcepa HUTZe He 3BY4aga B OKOHYATENHHOM BapHaHTe (GHIBM
LETHKOM. My ma- ma done tol' me when I was in knee- pants My
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But when the sweet talk is done a wo-man'sa two face a
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worrisome thing who'll leave ya't sing the  blues in the night




BOOGIEWOOGI E.RU

l
E ‘ A
Rs l Now the rain's a- fall- in' hear the train a call- in' whoo- ee % % (my
| 5 - o 5 7
l T - ‘r‘ t = 4 3
Bb 18 F'I'
| i l | BP,
' e = = — —
5 T B =
prragl{s Poei T ‘37 ¥
ma- ma done tol' me) Hear dat lone some whis- tle Blow- in' cross the tres- tle,
ﬁ%?f: » f B . :
7 ? ——
I ebo EPmoe F-8
y K] . .
= - iﬁ?‘t 1 i‘.
— ;-_’-L':— o - ]
P i %
whoo—
t ------- : (my ma-ma done tol' me) a whoo- ee-duh- whoo- ee, ol'
—~
bé} —A} 7 o p £ £
;EH_i ; o e o
7 2 ] NJ
&
Bb Fo :

' T . —— - — %
= = L R e e = '
click- e- tyclack'sa- e- cho-in' back the blues in the night

2
2
[ [ee—— b
=
F1 Bk ——g ﬁ
b [ I I A[":r Df+e
= —— e — L%:ﬁ:
&~ el .
,-——-1 —_— !
£ Al A= g b ———a
b : o)
Asp ——
7 rf i f £
1 1 == ;
P b
N




From "ORCHESTRA WIVES" Music by HARRY WARREN,

AT L A s T Words by MACK GORDON,

Arr. by GREGORY FINE

B mapre 1942 ropa Ha cryaun "XX Bek - @okc" ObUT CHAT BTOPO# (4 MmocneaHuit) GuiabM ¢
y4actueM opkecrpa I'nmeHHa Mumepa "2KeHbl OpKeCTpaHTOB", TIE 3TY JIMPHYECKYIO MEJIOJUIO Ha
3BYKOBOM N0OpoxKe ayatom nenu I[Tat @parimpii u Paii O6epau. Crosa YoppeH u I'opaoH Hanuca-
JIA TAMATHBIE MY3bIKaJIbHbIE HOMEpa, a B KOHLE GuiIbMa OnATh GlrecTAlle TaHLeBaau 6paTes Hu-
KoJiac.

. ok NS
—

. r —
W 1 I
At last
At last
smiled

. rit.

==l 3 = e
Ilan.

AP Fmo
- —b = 3
5 —F = = =
= R AR -
my love has comea- long, my lon- ly days are
the skiesa- boveare blue, my heart was wrapped in
and then the spell was cast, And here we are in
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and life islikea  song BOOGIEWOOGIE.RY
the night I looked at
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From "ORCHESTRA WIVES" Musie by HARBY WARREN,

SERENADE IN BLUE Words by MACK GORDON,

Arr. by DANIIL KRAMER

JT0 riaBHas TeMa U3 kuHobwibMa "JKeHbl opkectpaHTOB" (1942, pexxuccep Apuu Maiio) ¢
y4actiem opkectpa I'nenna Munnepa, rae ee taxoke ucnonusn aysT [Ist @paiimpii u Paii O6epnu.
OnHa U3 caMbIX KpacUBBIX MENOAMH, CBA3aHHBIX BOOGILE ¢ TBOpYeCTBOM Muiuiepa U 3anucaHHas
MM Ha IJJaCTHHKY B MMITPECCHOHUCTHYECKOH apaHkupoBke buiuia @uxereHa u bunnu Mas 20 mas
1942 rona. Koraa mo3saHee xeHuncs ero 6acuct Tpurrep DArnepT, TO BCS CTPYHHAA TPYMNa yxe

BOoeHHOro opkecrpa BBC I'.Muinepa urpajia B LIepkBH Ui HOBOOpauHbIX MMeHHO "Serenade in
Blue".

Moderato rit.

When I hear that serenade in blue I'm somewhere in another world a- lone  with you
- Once again your face comes back to me, Just like the theme of some forgotten me- lo- dy
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small ca- fe, acrowd-edfloor and as we dance the night away, I  hear yoBQOGEWQEO GbER Uind
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From “CASABLANCA” BROGIEW! %%Ll;:c%lyj
AS TIME GOES BY HERMAN HUPTEL,
Arr. by GREGORY FINE

ITpomuuto 6omnee nonyseka, Ho Monoabie Xambpu borapt u UHrpusa beprman no-npexHemy
CTPACTHO CMOTPST B IJia3a ApYr ApPYry, OTPEIUMBLIKCH OT BCErO Ha CBETE, KOI/1a Ha TeJle3KpaHax
MHOTHX CTPaH MMpPa CHOBA MEJILKAIOT 3HAKOMbIE Kaiph! punbMa "Kacabnanka", 0HOIO U3 CaMbIX
SPKHUX 00pa3L0B aMEPUKAHCKOM KMHOKIIACCUKM, CHATOro Takxke B 1942 r. Ilesen u nuanucr I'ep-
mMaH Xandenba (1894-1951), aBTOp HECKOJILKMX M3BECTHBIX MENIOJUM, HAMUCAJ Ty TEMYy €llle B
1931 roxy nns pesio "Everybody's Welcome", Ho umenHo B "Kacabnanke" (pex. Marikn Keptun)
COCTOSIJIOCH €€ BTOPOE POXXJIEHUE B KaYeCTBE JIIOOOBHOIO JEHTMOTHBA, KOrAa (PHJIbM BbIILEN Ha
9KkpaHbl B siHBape 1943 r. Ponb Puka npeBpaTtuna Borapra B pomanTryeckyo "3Be3ay" u caenana
ero KopoJiem cryauu "Yopuep bpazepc", a To caMoe nMaHUHO, Ha KOTOPOM MECHS UCMONIHAIACh B
(buIbMe, HAXOJUTCS TENepPhb B YHUCIIE IKCITOHATOB MOCTOSHHO ASHCTBYIOIIEH BbICTABKH, MOCBALIEH-
Ho# rctopun INosuimByna. M3sectHs! 3anucu "As Time Goes By" Byau 'epmana, Ileppu Komo,
bunnu Xonmumai, An. Ldacmana ("AxTonorus cos. mkasza" Ne2l).
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still say "I love you" on that you can re- ly, No
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From "HOLIDAY INN" WORE EWREE K RU

WHITE CHRISTMAS Arr by GREGORY FINE

Korna Upsunr bepauu B 1939 roay Hanucan necHio "benoe PoxaecTBo", TO ocrancs €10 He
YAOBJIETBOPEH U MPOCTO ee oTOpocuii. Ho uepe3 Tpu roga OH peuinil, 4To oHa OyAeT yMecTHa B
dunbme "TocTunuia Ha BhixoaHbIe" (pexiuccep Mapk Canapuu) ¢ yuacruem Bunra Kpoc6u, @pe-
na Acrepa u Mapmxopu Pelinonbac. Bekope oHa caenanach TpaguLIMOHHOM NMECHEN, UCITOIHSE-
MO B poxaecTBeHCKu nepuo. InacTuHka ¢ 3anucekio "benoro poxaecrsa" B UCNIOJIHEHUH BUH-
ra Kpocbu pazonuiach B KOJIMYECTBE 25 MUILUTMOHOB SK3EMIUISIPOB U MOTOM HEOAHOKPATHO Iepe-
u3faBanack. Her HU OJIHOM aMePUKaHCKOW CEMbM, IJie He ObLIO OBl 3TOM 3anKCcH, a BCEro MijacTu-
HOK C 3TOM MecHel B ucrnonHennn 550 pasHbix neBuoB 66110 npogato 140 musunoHos wryk. Co-
[J1aCHO KHUre pekopoB I'mHHecca 3a 1990 roa, oHa A0 CHX MOP CYMTAETCS HEMPEB30OMAEHHOM M0
THUpaXy W NOMyJIAPHOCTH MecHel Bcex BpemeH. Eie B 1954 roay 6bu1 cHAT kKMHOMIO3UK] "Benoe
PoxpaectBo" ¢ my3bikoii bepnuHa u Takke ¢ yuactuem bunra Kpocowu.
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m dreaming of a  White Christ- mas

just like the one I used to
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I'm dreamingofa White Christ-mas  with every Christmass card I write.

May your daysbe mer- ry and
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bright Andmay all  your Christmasesbe white.
B el I

26




| 1

. BOOGIEWOOGIE.RU
From "GOLDEN EARRINGS" Music by

GOLDEN EARRING JAY LIVINGSTON & RAY EVANS,

Words by VICTOR YOUNG,
Arr. by GREGORY FINE

OpuH K3 peakux ciyyaes, Korga koMnosutop B.SIHr sBuiCcsS aBTOPOM JIMPUUYECKOIO TEKCTA K

MonyJIsipHOV MecHe U3 oAHOMMeHHOTO GuibMa "3onoTsie cepsru” (1947, pexxviccep Murtyen Jleni-

3€H), NOCTaBIeHHOM Ha ctyauu "[lapaMayHT" ¢ yyacTHeM B I1aBHbIX ponsix Mapien Jutpux u Pas

Munnenpa. Ilpasaa, SIury npuHaanexana napTUTypa st 3Toro Guinbma B LIENOM, My3bIKaIbHbIM

KOOPAMHATOPOM KOTOPOIo OH ObUI. YiKe B KOHLIE TOTO e roja MecHs craja O0ibLIMM XUTOM

Ilerru JIu, xots B caMmom ¢uibme ee ucnonHana M. JAurpux. JApyrue Bapuantsl 3anucu - Ockap
ITutepcon, Pait Konnudd, Kur Ixapper.
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From "THE SKY'S THE LIMIT" Musie By FEXRGES RRLEN,

ONE FOR MY BABY " Are by YURI CHUGUNOY

B xunodunsme "T'pannnia He6a" (1943, pexxuccep ueapa I'pudduT) 3Ty NecHIo BiepBbie Npea-
craBun ®pex Acrep, KOTOPbIA TOBOPUII, YTO CYMTAET €€ CaMoil JIyyllel necHel U3 xorga-nmbo
HaNMCaHHbIX CTIELIMAJILHO JUIA HEro. ATO TAKXKe OAMH M3 JIyYIIHX IMpHYeckux TekcToB [Hx.Mepc-
€pa, M0 CBOEMY COZEPXAaHHMIO ¥ HACTPOCHHUIO HAIIOMUHAIOIMI paHHKe pacckasbl XeMuHryas. Ilo-
MHMO KJiaccudeckux BapuaHToB (CunaTpa, @UTLUDKEPAIIK), B 3aIMCH CYILIECTBYIOT OPUTHHAJIbHbIE
ucnonHeHus Mena Topme, Bapnu I'peko, Ockapa Bpayna mi.

It's quart- er to three. There's

|
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To theend of a brief ep- i sode, Makeit one for my ba- by and

drop a-noth-er mick- el
Joe, I know you get-  ting
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dream- y and sad,
bend-ing your ear,

wish you'd make the mu-sic
hope you didn't mind my
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And when I'm glom-y,

say,

ve got-ta lot-ta things to

I'm a kind of poet and I

Buddy,
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simply gotta listen to me, Un- till
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o Ve rHLX Music by HAROLD ARLEN,

STO RMY WE ATH ER Words by TED KOEHLER,

Arr. by GREGORY FINE

Ota 3HaMeHuTas Tema Obuta HanucaHa I'.Apnexowm eme B 1933 roay s pesio "Cotton Club
Parade", rae ee ucnonusna Benukas HErPUTAHCKAs NMeBULa U akTpuca 3tenb Yorepe. B 1934 rony
€€ 3anucall Ha IUIacTUHKY opkecTp Jleo PaiismMeHa, rie BOKaJIbHYIO MapTHIO HCIIOJIHMI CaM KOMIIO-
3UTOP (3TO 6BLIO OJHO U3 MOCICAHUX BHICTYIUIEHHI ApJieHa B kKauecTBe nesla). OgHako, B uisme
3Ta MeECHs NMpo3By4aa ToJibKo B 1943 rony, xoraa B I'omnmusyze Ha cryauu "XX Bek - @oxc" Obin
TI0CTaBJIeH TPaHAMO3HbIH BCEHErPUTAHCKUI kuHOMIo3MKI "IlITopMoBas noroza" (pexuccep JHA-
peio CroyH) ¢ yyactueM JInnsl Xops, Binna Pobuncona, ®atca Yomnepa, opkectpa Kada Koj-
noya3s U TaHopoB OpatheB Huxonac. Bruioth 10 koHIa 40-X B BUIE MHCTPYMEHTAILHOM IbEChI
nox HasBanueM "IlITopm u BeTep" 3Ta TEMa Gbla Takxke B penepryape opkecrpa JI.YTecosa, XoTs
OH HUKOTJ]a HE 3aMKChiBal ee Ha MIacTHHKY. HecMoTps Ha caMble pa3Hbie BEPCHH B MCTIOJIHEHHH
MHOTHMX JDKa30BbIX "3Be31", MECHA OCTajlach KOPOHHBIM HOMepOM JIMHbI XOpH.
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Don't know why There's no sun up in the sky stor- my

weath- er Since my man and ain't to- ge- ther keep rain-in' all the g
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: time the time So wea-ry all the time
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Whenhe wente—way the blues walked  in and met me, If he staysg way ol rock-in'
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From "FOLLOW THE BOYS" PGB FORIESUNE,
v Words by SAMMY CAHN,
I'LL WALK ALONE Arr. by GREGORY FINE
OniHa U3 MEpBbIX COBMECTHBIX paboT 3TUX aBTOpoB B IonnuByne mis guibma "Creayi 3a

napusMu” (1944, pexuccep Dnsapn Casepienn), cHsatoro Ha cryauu “IOHuBepcan”. B
HEM Wrpajia IJIaBHYIO POJib, MCIIOJIHSUIA 3Ty INECHIO W BIIOCHAEACTBUM 3anucana ee [laiiHa
Ilop, monynspHas neeulia u aktpuca 40- 50-x, yacTo CHUMaBHIAsSICS B Te oAbl CO CBOUM
3HAMEHUTBIM MYyXeM, KuHoakTepoM PoGeproM Moutromepu. B 1945 - 46 roawl mecHs
ObUIa TakXe B penepryape Jlyuca ApMcTpoHra.

I'll walk a-

lone be- causeto  tell you the truth I'l be lone- ly
lone they askedme whyand I'll tell themI'd rath-er
lone and send'your love and your kiss- es to ‘guideme
E-9 Amey Dw
— & e 3

1 don't mind to be lone- ly When my heart tells me you
There are dreams I must gath-er Dream we fashioned the night
Till you're walk- ingbe-  sideme
e
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are lone-ly too. I'l walk a- you hold me
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Hepefhe REE UNINVITED Music by VICTOR YOUNG,
STELLA BY STARLIGHT weh i vismetcs

Onna u3 caMbIx u3BecTHbIX TeM B.SIHra u3 kunodunsma "Henpurnaienssiii" (1944, pexuc-
cep JIbrouc AsuieH), cHaToro Ha ctyauu "IlapamayHT". 9Ta MENOAMS HE TOJILKO CYMTAETCS MPEBOC-
XO[iHOM Oasyuiafoii BO-BCel MCTOPUM KMHOMY3BIKH, HO OHa TaK)Xe LIMPOKO UCTIONb3YETCs KaK IpKa-
30BbIH cTaHAapT. Ee MOXHO Ha3BaTh 3TAJOHOM "BEYHO3ENEHON" TEMAaTHKH, HACTOIBKO Pa3HbIe
JDKAa3MEHBI € YCIEXOM o0pallaiuchk K Hel B pa3HbIe Io/ibl BIUIOTh O CEr0 BPEMEHHU - 3TO O.DuTL-
mxepang u P.9apns3, b5.Beberep, 3.I'apuep u M. [JaBuc, Anexceii Kysuenos ("B Onumnuiickoi

nepeBne") u Oner JIynacrpem ("B counsix ToHax").
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From "LAURA"

L A U R A Music by DAVID RAKSIN,

Words by JOHNNY MERCER

Camas nonynsapHas menogus JI.PakcuHa uz ogHouMeHHoro dunbma (1944, pexuccep OTTo
ITpemunmxep) cryauu "XX Bek - Dokc", no3aHee npeBpalleHHas UM B recHio (1945). B kunoduiib-
M€ 3Ta TE€Ma 3ByyaJjla KaK MOTUB I'IaBHOM IrepOMHU, YOUTOM PEBHUBBIM JIIOOOBHUKOM, B TIOPTPET
KOTOPOH BIIIOOJISIeTCS AETEKTUB, 3aHUMAIOLLIMICS paccaeloBaHUEM 3TOM ApaMbl. PakcuHy yaanoch
HamucaTh €€ B TEYEHUE YUKIHAQ, "OJHAKO Bbl HE MOXKETE COUMHAThL HEYTO OECCMEPTHOE KaX bl
neHp", roopun oH. Haubonee usBecTHa 3anuch 9TOM NecHU B UcnionHeHu PpaHka CuHaTpsl, a
TaKxke uHTepecHo coio Ilona I'onsanseca ¢ opkecrpom Hdroka DnnuHrroHa (1956).
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From "GREEN DOLPHIN STREET" BRONISLAV KAPER,

GREEN DOLPHIN STREET , iikcion

Arr. by DANIIL KRAMER

BT0 IJIaBHAs TeMa M3 OJHOMMEHHoro dwibMa "Yiuna 3eneHoro aeabduHa" (1947 ¢ 1
pexuccep Bukrop Cspwul) crymum “M-I'-M” ¢ yuyactuem Jlanel TepHep, mosaHee
noaxBayeHHass MaiticoHoM [I3BHMCOM M cTaBluas MKa30BbIM CTAHAAPTOM B MCIIOJTHEHUM
cambIx paznuuHbix “3Be3n” (JIm Konun, JIxonnum Xomxec, Dpuxk Hondu, buin BBaHc
Tonu benner, Capa BosH u T. A.), XOTS1 NepBOHaYaJIbHO OHaA ObUla Jajieka OT [Xa3a, T.

K. 9Ta My3bIKa CONpOBOXJaja B GuibMe KapTUHY 36MJIETDSICEHUS. |
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Erom JEXORUES | BQRRIEIOFHBONE
THE EXODUS SONG  Music by ERNEST GOLD

3arnaBHas TemMa M3 ofHOMMeHHOro (uibma "Hcxon" (1960, pexuccep Otro IMpemunkep)
cryauu "FOnaiiten Aptucrc" ¢ ITonom HeloMeHOM B riaBHo#M posn. JIis 3TOM KPYIHO#M mocTa-
HOBKM KOMMO3uTOp "0/ co3/1all MpekpacHoe 3BYKOBOE COMPOBOXIAEHUE, U €ro BIeYaT/somas
KHHOMApTUTYpa npuHecna emy npemuio "Ockap". Bekope nocine Beixona GuisMa K ero OCHOBHOI
MEJIOMH MOoIyJisspHbIN BoKanvceT Yapnb3 FOmkuH ("I1at") Byn Hanucain cioBa v 3aTeM 3anucail ee
KaK IecHio, KOTOpas B 9TOM BH/E MOJIy4YHIIa ILMPOKYIO U3BECTHOCTb B MYy3bIKaJIbHOM MUDE.
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From "THE ALAMO"

GREEN LEAVES
OF SUMMER

ITecus u3 puiibma "Amnamo" (1960), custoro Ha "HOnaiiTeq ApTrcTc", PEXHACCEPOM 1 NPOIFOCe-
POM KOTOPOT0 OblLII 3HAMEHUTbIH rOJUTMBYACKHUI akTep XoH YaiiH, ¢ yuactueM JlopeHca Xapsu,
Puuappa Yunmapxka, JIungesl Kpucran, camoro [Ix. VaiiHa u ero ceiHa Ilatpuka. 3To ucropuye-
CKMI CynepBECTEPH O cpaXKeHUH B Texace MeX/ly aMepUKaHCKUMU KOJIOHU3aTOPaMH U MEKCUKaH-
CKMMU BOMCKaMM OKOJIO MOHACTbIpA Db Anamo. [{. TeMkuH Hanucan COOTBETCTBYIOLIYIO MY3bIKY
JUIs 3TOr0 GUiIbMa, U €ro MENOJUYHYIO MECHIO "3eNeHbIe JIMCThS JIeTa" MPEACTaBIsIM B HOMUHA-
LMK K Harpage AkaJeMuv KMHOMCKYyccTBa. B Hauued ctpaHe Obuta nonynspHa 3anuck Pas Kon-
Hu(pbda, KpoMe TOro 3Ta TEMa YaCTO BXOJWJIA B peNnepTyap pa3iIMyHbIX JUKCUIEHIOBBIX COCTABOB
(Kennu bomn).

BOOGIEWOOGIE.RU

Music by DIMITRI TIOMKIN,
words by PAUL FRANCIS WEBSTER,
Arr. by GREGORY FINE
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HocTtanbrusa u npoaomkeHue TpagauuiirtsS0TEaN

TpyaHo yaepxaTbcs OT HOCTAIbIMMU, TOBOPSA O ['OJIIHBY-
1€, 9TOM LEHTPe MHUPOBOH KMHOMHIYCTPHH, KOTOPBIH yXe
HUKOT/a He OyJeT TaKUM, KakuM oH OblT Koraa-to. Mup us-
MEHHUJICH, MYyOIUKa i €€ BKYCbl TAK)Ke H3MEHUINCh, BOSHUKIIN
HHbIE METO/Ibl TPOU3BOJACTBA (PUILMOB. MHOTHE H3MEHEHUA,
npousoleaure Ha “pabpuxe rpe3”, 6bUTH K Ayuluemy - ab-
CYPAHO CYMTaTh BCe QuiibMbi, Haripumep, 30-x roaos, npe-
BOCXoHee coBpeMeHHbIX. Ho Bce e Obl Tak HasblBaEMbIi
“3osoroit Bek” I'onnuByaa, OT KOTOPOTO HAM OCTANIOCh MHO-
JKECTBO BEJIMKOJEMHbIX PabOT, BbI3bIBAIOIMX 3Ty HOCTalb-
ruio. KpynHele cTyauu Toraa cnocobHb! Obi1M NpUIialaTh
K cebe caMbIX TANAHTIMBBLIX TBOPYECKHMX JIIOAEH, KOTOpbIE
MHOTA ObIBANIM NOCTATOYHO CHU/IbHbI, YTOOB! MOBJIMATH Ha
BKYCbl CBOMX paboToaTeneil v BbINycKaTh 3aKOHUEHHbIE Lie-
nespbl. B ocobennoctu 310 Kazanocs mMyssiku. Hanpumep,
Anbppen HoloMeH, riaBa My3blKaJIbHOTO OTAENA Cy UK "X X
Bek - Pokc”, Moynb30BaJICs MOJNHbIM ZOBEPHEM CBOEro Hocca
apuna 3aHyka u npuHMMan coOOCTBeHHbIE peleHus. OH npu-
rnalan ayyiux My3bIKaHTOB, apaHXUPOBLMKOB H KOMIO-
sutopos. Ho ¢ ynaaxom Begyumx cTyauii u3MeHUIACh U CH-
Tyauus ¢ My3ssixoil. KoMmnosutopsl, nonobHo aktepam, cle-
HApUCTAM U PEXHCCEPAM, CTAIH CBOOOJHBIMH XYIOKHHKA-
MM, MPEACTABIEHHbIMH CBOMMH areHTaMH. JTa He3aBMCH-
MOCTb TAJIAHTOB CMOCOOCTBOBaJIA B OCHOBHOM MOSIBIEHUIO
Gonee HHTEPECHBIX (UIILMOB, HO He 00s3aTeNbHO bonee nH-
TepPeCHbIX MY3bIKaNIbHbIX NAPTHTYP.

B 50-e ronp! 1IMpoKyIo NONyaspHOCTb nMpuobpeno Tene-
BMJIEHUE U MOCELIAEMOCTh KHHOTEATPOB 3aMETHO CHU3MIACh.
B To Bpems I'onnuByx BbINYCKajd OYeHb MO MIO3MKIIOB,
MOCKOJbKY OHH CTOWJIH JIOPOXKeE, YeM MpOoCcTas Apama WIH
xomenus. Cpean Tex, KOTOpPbIE BCe ke ObLTH TOIA CAENAHbI,
MOXKHO HA3BaTh HECKONILKO (GHUIbMOB, OTMEUEHHbIX BbICOKH-
MM HATPaNAMHK.

B 1951 roay 6bu1 nocraBiieH npekpacHbii KHHOMIO3HKIT
“Amepukanel B [Tapuxe” (pexuccep Buncente Munnennu),
B KOTOPOM Mcrionb3oBanach My3sika xopmxa I'epuiBuna, a
rliaBHble posin urpanu (v tanuesanu) [Jxun Kemnu u Jlecnn
Kapon. B cnepytowem rogy Crannu douen u xun Kennu,
oba pexuccepbi-xopeorpadbl, NOCTABUIN (heepuuecKUui
GuIILM, KOTOPBIH 3HATOKK KHHO MO CMPAaBEMJIMBOCTH Ha3bl-
BAIOT CaMbiM BbIAAIOLMMCS MPOM3BEAEHHUEM, CO3AAHHBIM B
XaHpe MIO3uKJIa 3a Bcto ucropuio Iomnuyna, ato “Tlenne
noa aoxaem” ¢ my3sikoit H. X Bpayna u A.®@pupa u ¢ yua-
cruem [e66u Peiinonnc, Jonanbna O'Konnopa, Tuun Xo-
rex, Cup Yepuce u ap.

Oanako, CTOMMOCTE NOCTAHOBKH OPUTHHAIIBHOTO KMHO-
MIO3MKIJIA TOTHA AeHCTBUTENLHO HEHMOBEPHO BO3pOCia M
BCJIEICTBUM ITOTO, YTOObI HE PUCKOBATH, MTPOAIOCEPHI CTAJIN
yalle obpalaThes K yKe 3apeKoMeHJoBaBluuM cebs becrcen-
nepam (KHMTaM WM Mbecam) MM XKe IKPaHM3AUMAM yaay-
HbIX OPOABEHCKHMX MOCTAHOBOK, KOTOPbIE MOTIIM Obl HMETD
ycrex Bo BceM Mupe. Tak 6butd cHaThl “Oxnaxoma” (1955),
“Kapycens™ u “Koposb 1 1™ (1956), “3abasnas Mopraiuka”
u “TIukHuk B muxamax” (1957), “2Kwmxu™ u “Ha rore Tuxoro
oxeaHa” (1958). ITomumo HeyBanaemoro ®pena Actepa B HUX
nossunKck HoBble mnua Onpu XenbepH, Kaii TomncoH, Jlec-
nn Kapon, a B Apyrux My3bikajibHbIX (QHIbMAaX TEX JIET Bbl

MOTJIH Obl YBUAETH CBOMX KymupoB ®panka Cunatpy, Jdo-
puc [3it 1 Maspunun Monpo.

Kpowme Toro, B lonnueyae 50-x nonpexHeMmy nNpoaosiKa-
nu paboTaTh TakKe 3eTepaHbl KHHOMY3bIKH, kKak [I. TemkuH,
B.Keiinep, C.®2iiH unu B.SIHr, napTUTYPb! K GUIbMAM WK
OT/IEJIbHBIE TEMbI KOTOPBIX (A MHOI/JA U TO, U IPYTOE) HE pa3
Harpaxaanucb AxajemMved KMHOMCKYCCTBA M CTAHOBHIIMCH
MEXAYHAPOAHbIMM XUTAMH, H3BECTHLIMHU MoBcioay. Tak 4To
HEeCMOTPs Ha Bce CBOM MpobneMbl M CIOXHOCTH, bpoaseii 1
TlonnuBya npopomxanyi ocTaBaThbCs PETYIAPHBIMM MOCTAB-
LHKAMH KAaYeCTBEHHOM NMONyJNspHOM My3bIKM W COXPaHAIH
CBOM TPaZMLIMH.

Komnozumopot.

HcropHs nonHa UpOHUH, KOTOPAs 3aKJIIOYAETCS, HAMPH-
Mep, B TOM, YUTO PYCCKas PEBOJIOLIMA M HALIMCTCKHIT PEXHM B
T'epmanuu B 20-30-e rosibt hakTHUECKH CTOCOOCTBOBANH Pa3-
BHTHIO AMEDHKAHCKOM KyIbTYpbl. ThiCAYM aPTHCTOB, MUCa-
Te.ueﬁ. XYOOXKHHKOB, MY3bIKAHTOB MOKHAAJIH Poccuio u 3a-
XBauyeHHYI0 Hemuamu EBpony Ha BOJIHE HCTOPHYECKOTO Ka-
TAKIU3MA, YTOOBI HalTH cebe MecTo B AMepuke. U ans MHO-
TUX U3 HHX MECTOM MPHIIOHKEHHSA cBouX TajsaHToB ctan [on-
NUBYA.

Jmumpuit Temxun (1899-1979) poauncs Ha YkpauHe, Ho
Boipoc B Caukr-ITetepbypre, koTopblit oH nokunyn s 1919
rony, korja emy 6bin0 aaguath ser. Ewe B gercTse math
Hay4una ero urpe Ha poprenuano, ¥ B 1912 rony JImutpuii
noctynui B [Terep6yprekyio KOHCEPBATOPUIO, [JIE IMPEKTO-
poMm Torja Obil 3HAMEHUTBIH KoMno3uTop Anekcanap [a-
3yHOB. TaM OH M3yyas KOMMO3ULIKIO M MOCEILAll KIacc pos-
11, ero neaarorom 611 @enuke biyMeHTalb, y KOTOPOTO TAK-
e yuuics Bnagumup Ioposuu. B ceoboaHoe BpeMa OH 3a-
paﬁa’rbman CBOHM MNEPBBIE OEHBI'H KaK INUaHuCT-Tanep B ne-
TepOyprekux KMHOTEaTpax HeMbix (GUIIbMOB.

ITocne pesomouuu Temkun nepeexan B bepauu ¢ nomo-
L1bIO CBOEro OTHA-Bpaua, KOTOprﬁ OCTaABHI MATh H XEHHUIICA
TaM BTOPUYHO. BCKOIJE €ro OTHOLWEHHA C OTLUOM H3-3d 3TOTO
MPEKPATHIINCH, HO MOJIOAOMY MY3bIKAHTY YAAK0Ch NPOAOJI-
XHTb CBOE 0bpa3oBaHKe B BepnHHCKON My3bIKalbHON aKa-
JIEMMH, Tie OH OpaJl yPOKH Y BEJIMKOI0 MHAHHCTA H KOMIIO-
suropa Peppyuuo By3oHu, nocnegpoBaTens WKoabl AHTOHA
Pybuniwireiina. TakuM obpa3om, oT My3blku I'masyHoBa oH
BMUTAJl POMAHTHYECKOE HACTPOEHHE, a Y By30HH Hayuucs
JOUCLUTUIMHE MY3biKabHOW GOpMBb.

Bepnun 20-x Gbis1 eBpOneicKuM LIEHTPOM CUM(OHHYECKOI
My3bikH. TEeMKMH MPOXUT TaM TPH rofja M B 3TO BPeMs CO-
cTosiICs ero Ae610T KaK KOHLEPTHOrO MUMaHMUCTa ¢ MECTHBIM
¢unapmoruyeckum opkectpoM. OH MO3HAKOMHIICA C APYTHM
PYCCKMM MUAHUCTOM MO UMeH Muxaun XapuToH, OHH Ha-
YyaJiu BBICTYNAaTk AY3TOM B IBA pOiUliI, YTO TOrga CHHTaloCh
MOJIHBIM, a 3aTeM yexand B Ilapux, rae 6bu10 yxe MHOTO
PYCCKHX 3MUTpaHTOB (Bktoyas I'nasyHosa, CTpaBHHCKOrO,
Jaruneea u T.4.). Tam TeMkuH npuBiex K cebe BHUMaHHUE U
MOJIyYHJI NpeuioXKeHne nopaboratk B AMepuke. ITO No3Ha-
KOMMJIO ero ¢ aMepHKaHCOKH My3bIKOMH, U Ternepk K pPyCCKO-
MY POMAHTH3MY H HEMELIKOMY KIIACCULU3MY OH cMor 106a-
BHTb [Ka3 ¥ My3bIKaJbHYIO KOMEJIMIO. A 4TO elle Haxo Oy-
JIyLIEMY FOJITIMBYACKOMY KOMMO3KTOPY?




ITo npu6biTvu B Heio-Mopk TeMKHH BCTPeTHI TaM aBCT-
puiicKylo 6anepuHy u xopeorpada AnbbepTuny Paul  Bcko-
pe OHU MoxeHWnck. Mx Opak mnunca Gonee 40 et BNIoThL
10 ee cmepTH B 1968 rony. OHa o4eHb CHIBHO TIOBIKHAIA Ha
kapbepy Myxa. I[To ee HACTOSHMIO OH BEPHYJICA K CONbHOI
KOHLEPTHOM paboTte u B 1928 roay naxe Beictynun B Ilapu-
JKE C eBPOIEHCKOH npeMbepoii “DopTenaHHOro KOHIEPTA B
dpa-maxope” [bx.I'epuiBuna. B Amepuke yBaXeHHe K HEMY
3aMeTHO BBIPOCIIO, OH He pa3 urpan B KapHern Xoue u crie-
UHAIM3HPOBAJICA HA TAKHUX COBPEMEHHBIX KOMITO3UTOpax, Kak
Pagens, [1ynenk, Opruk u [Tpokodses.

[Toxa TeMKHH KOHLEPTUPOBAJ, €ro JKeHa 3aHUMAsIach
cBOMMU Aenamu, 1 B 1930 roay moroBopuiacs nocTaBUTh B
lonnBy e HECKOJIbKO KOPOTKOMETPAXHBIX GUabMOB-Oae-
TOB € MY3BIKO# CBOErO MY¥a, KOTOPbIH AABHO YK€ 3aHUMaJI-
A KOMIMO3HLIMEH M HHOTA BKIIOYAJ COOCTBEHHbIE MbECHI B
CBOH KOHLIEPTHI. Tak Hayasach ero npodecCHOHaNIbHAA KHU3Hb
B KHHO.

B 1931 romy JmuTpHii TeMkHH Hamucal CBOIO MEPBYIO
OPUTHHAJIbHYIO MapTuTypy Mnd Gunsma “Bockpecenre” mo
JL.Toncromy, cuatoro Ha cryauu “FOuupepen”. Ero cienyto-
el KpynHo# paboToit Obina “Aunnca B ctpane uyzaec” (1933)
ans “Tlapamayur”. B panbueitiem 3a 40 ¢ THIIHUM JIeT OH
co3aan My3sblky rnpuMepHo k [50 ¢punbmam. B uMcne cBoux
MepBbIX yAay caM OH HA3bIBAJ NAPTHTYPY K NPUKIIIOYEHYE-
ckoil kapTuHe “IloTepsaHHblii ropusonT” (1937, pexuccep
DOpsnk Kanpa) o cka3zounoit crpane [lanrpu-Jla. B 1938 rony
TemxuH 00paboTan H HHCTPYMEHTOBAI IS YYAECHOTO (PUITb-
Ma “bonbloi Banbe” (pexiccep XKionben [JoBusbe) mnpe-
kpacHbie menoaun LllTpayca.

bynyuu pycckum, TeMKHH OLyIan HEZOCTATOK BCECTO-
POHHETO 3HAHUA aMEPUKAHCKOI MY3bIKM M Hauajl H3yyaThb
HErPUTAHCKUE CIMPHUYY3IIC, TUMHBI HoBolH AHriuu, pabouue
necHu, koBbolckue Danaabl U T.A., YTO MOTOM €My 3HAUM-
TeJIbHO MOMOIJIO B paboTe HaJ MHOTOUYMCIEHHbBIMH BECTED-
Hamu (“crenu Poccun u npepuu AMEpPHKH 0YEHb MOXOXKH,

roBopuJ1 oH). OH noyuni cBoi nepsbiii “Ockap”™ 3a Kiaccu-

ueckuii BectepH “PoeHo B nonaens” (1952, pexuccep @pen
ITunHemMaH), BTOPOH - 3a MCUXOJNIOTHYeCKYIO Apamy “Beico-
kit u Moryuuid” (1954, pexuccep Bunbam YamnmMen), a Tpe-
T - 32 IKPAHN3ALMIO NOBeCTH XeMUHTy3s “Crapuk u mope”™
(1958, pexuccep dxon Crapmxkec). Ero nonynspHas necHs
M3 3HAMEHHUTOTO HCTOpHYecKoro BectepHa “Amamo” (1960,
pexuceep [xoH Yaiin) Takke Obis1a MpecTaBlieHa B HOMH-
Hauuu X Harpafe AkaaeMuu kuHouckycctBa. A B 1970 roxy
TeMKkuH coTpyAHHUA ¢ HALIKMM pexuccepom M. TataHKMHBIM
B CO3/IaHMHU TPAHIMO3HOTO My3biKanbHOTO GusibMa “Yaiikos-
ckuit” ¢ 1.CMOKTYHOBCKMM B IIaBHOW POJIH.

“51 xanero, 4TO He MPUILIET B KHHO MO3)XKE, KOTa KOMIIO-
3UTOPbI cTaH Soee cBoOOaHLI. B Te paHHHe IHU MPOAIOCED
MOT MO3BOHWTb MHe M cKka3aTh: “JluMma, 5 Xouy OT Bac Ma-
KOPHOMH MY3bIKH 1 06pa3a repoMHUA U MHHOPA - IJIs FEPOA.
Ho xoraa onu o6a 6yayT Ha 9KpaHe, HAno, YTOObI My3bIKa
Obl1a KaK Ma)XOPHO#, TaK U MHHODHOMH .

Jmutpuii Temxun ymep B Jlonzone 11 Hos6pa 1979 rona.

EBponucnas Keiinep (1902-1983) 6bu1 0THUM U3 TEX KOM-
MO3UTOPOB, KOTOPBIE MOOAT My3blKy. Takoe yTBEpXKIEHHE
MOJKET MOKA3ATHLCA CTPAHHBIM UTA TeX, KTO CYHTAET, UTO BCE
KOMIO3UTOPbI DODKHBI TIOOUTH MY3bIKY. DTO 3aBUCHT OT
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creneny - xomnosuropam, koHBROGHRWERRGliRidncs
MY3bIKOH, HO OOJILIUIMHCTBO U3 HUX MOIYYAET YIOBOILCTBHE
OT CBOEH cnocoOHOCTH CO3MaBaTh €e, TOrJa Kak H3pejka
BCTPEYaroTCsA TaKKe, KTO CTPACTHO ee JIIoOUT.

Keiinep ponuncs 8 BapiiaBe B HeMy3bIKalbHO ceMbe H
4TOOBI HE MPOTHBOPEYUTH CBOEMY OTLY-OH3HECMEHY, B MO-
JIOZOCTH 3aKOHUHIT FOPUIHYECKHIE KYPChI, XOTS 1 He cobuparcs
creoBaThk 3TOH nmpodeccuu. Ero nHTEpec k My3bIKe Hayacs
B CEMb JIET, KOTA B IOME MOSIBUIIOCHE MHAHMHO. Yepes ros oH
YK€ MOT MrpaTh Ha HEM KaK caMoy4Kka, He M0JIy4as HUKAKKHX
MHCTPYKLH. B CBOMX PAHHMX MMITPOBU3ALIMAX OH HHCTHHK-
THBHO HCIONIB30BAJ TOHAJILHOCTH COJb-MaXK 0P, YTO OCTaNOCh
XapaKTEPHBIM IJIsl HEFO HA JIONTOe BpeMs.

IToMuMo 3aHsATUS FOpUaHYECKUMU HayKkamu, Kelnep Tak-
e YUMIICA MOTOM B BapuiaBcKoi KOHCEPBATOPHH MO KypCY
KOMIMO3ULMK U HOPTENHAHO, 4 MOCe ITOr0 OTHPABUIICS B
Bepmun. Tam B cepennne 20-x OH 0OHAPYMUIT HCKITIOUUTENb-
HO TBOPYECKYIO MY3LIKaJIbHYIO aTMOCOHEPY, MOAPYKUIICS C
Kyprom Baiinem u 6bicTpo Hauien cebe paboTy, couuHss nec-
HU [uts kabape v MCrnonb3ysa AeHbIH A8 NPOJODKEHUS MY-
3pIKAIBHOTO 06pa3osanusa. C MosBIEHHEM MEPBbIX XKe 3BY-
KOBbIX (punbMOB B ['epMaHuy OH CTaj MUCATb MY3bIKY A
KHHO, OJIHAKO 4Yepe3 6 JIET, MOocne anxo,ua HAaUMCTOB K Blla-
cti B 1933 roay, emy ¢ )Ke€HOH NMPULITIOCH CMELHO Mepebu-
parbca B [Tapux. Ho M TaM OH NoYTH cpasy e MOoJIyuus npej-
NOXeHHe paboTaTh B KMHO.

Keiinep nposen asa rofa 8o OpaHuMu, HaMMCaB MY3bIKY
Ui paAa GUIbMOB M COYMHMB HECKOIIbKO YJAuHbIX MECEH,
OJiHa U3 KOTOPLIX, “HHHOH”, cTasia BETMKHM BCEEBPONEHCKUM
XUTOM, TTOcJIe TOro Kak jgetoM 1935 roaa xHa pupme “Odeon”
€€ 3aMuca 3HaMeHUTRIN nesel u kiuHoakTep SH Kunypa. Ka-
¥Ias pafAMOCTAHLIHA TepeaaBaa 3Ty 3antch, U KOTAa Ha OT-
Abix B EBPOIY TeM JIETOM MPHEXAJ I1aBa FOJUIMBYICKOM CTY-
auu “M-I'-M” Jlync Meiiep, To OH ClbILLAJ €€ MOBCIONY, Kyaa
Obl HK LIeNl. 3aUHTePECOBABIIKCEL, OH Y3HAJ UMS €€ aBTOpPa U
TTONPOCHII €r0 32iTH K HEMY B IAPHXCKHiA oTenb “Puil”. IToT
BH3UT 3aKOHYHJICS TPUrIALIEHMEM KOMITO3HTOPA Ha paboTy
B “M-I'-M".

Keiinep npuosin B FonnuByza B 1936 roay v HEMEIEHHO
craj nucath necHy ana “M-I'-M”. Ero oCHOBHbIMU COABTO-
pamu 6butn Toraa Bambrep JxkypMaHH (aBCTpHEL, ¢ KOTO-
pbim oH paboran eute B EBpone), I'ac Kan u Ilon ®paxcuc
Be6erep (no3xe - Hen Bammurron u Xenen Jloiiu), a ero
KOHTPAKT C 3TOM CTy[uel peryispHO BO30OHOBIIANICA B Teue-
nue 30 steT. B nepsbie e Mecsibl OH HANMcal BETMKOJIENHbIN
XHT - 3armaBHYIO recHio k gunpmy “CaH-OpaHUMCKO ™, KO-
TOpas CTajla CTOJb Xe MONyJIAPHOMN, KaK aMEPUKAHCKUI THMH.
Ho nenbix 4 roga OH HUYEM JPYTUM HE 3aHMMACa KpoMe
MeceH, Tak Kak eMy He MO3BOJISJIN MHCATh NapTUTYPbL. “Mbl
B EBpone nenanu ans GuiabMa Bee - IECHHU, TAPTUTYPbI, apaH-
XUPOBKH, Aupexumon”, rosopun Keitnep, “Ho B lonnusyne
BaM He pa3pellaoT 3aHMMaThes Goliee yeM ofHON paboToi.
OHH TPATAT Ha BCE MHOXKECTBO JEHETr, HO MPH 3TOM HE MOTYT
cebe npeacTaBUTh, YTOObI OHH YemToBeK aenal Goee 0AHOM
pabotsl. [IpaBaa, no3sie, KOTAa 2 HA4aJ MMCATh CBOKM NMAPTH-
TYPbI, TO CTOJIKHYJICS ¢ 0OpaTHOH NpoOIeMOH - Tenepb OHM
XOTEJIH MOAKIIOYMTE ABTOPA NECeH B AONOIHEHHE K MOUM 0D~
kectpoBkam!”

Bpouucnas Keiinep 03ByuMBa CBOCH MY3bIKOH MOJIIIO-
KuHbl buasmos “M-I'-M” B roj, cpeau Hux Haubosnee 3Ha-



MEHUTBIMH Oblu “T'azoBbiid cBer” (1944), “Yinuua 3enesoro
nenvhuna” (1947), “Hpurnawenne” (1952), “Munu” (1953,
npemus “Ockap”), “Crexnannas Tydenbka” (1955), “Jlebens”
(1956), “Bpatba Kapamazossi” (1957), “Msarex Ha BayuTn”
(1962). CaMbiM H3BeCTHBIM “BeYHO3ENEHbIM " IPKA30BbLIM CTaH-
JapTOM B €r0 Hacie[MH cTana, KoHeuHo, Tema “Green Dol-
phin Street” u3 ogHoumeHHOro GuabMa, re 3Ta My3biKa CO-
NpoBOXAala cleny 3emiuerpaceHus. Ho B 50-e odeHs nomy-
napHOH Obuia Takke ero.necHs “Hi-Lili, Hi-Lo™ u3 dunbma
“Jlunu”, 3a NapTHTYPY K KOTOPOMY KOMMO3WTOP MOJY4YHII
Harpany AKageMHu KHHOHWCKYCCTBA, XOTs M CUHTAJ, YTO OHA
MPHUCY)XAEHA JIMLLbL [TOTOMY, YTO TaM COAEPKayiach 3Ta nec-
HA.

Pasymeercs, Keiinep He ObLT TONBKO MECEHHUKOM, a Mpe-
KJIe BCErO TaJaHTIMBLIM KHHOKOMIO3HTOPOM B LUKPOKOM
cmeicne. Ero HecpaBHeHHAas ciocoBHOCTb BIpAXaTh YeNoBe-
YECKUE YYBCTBA HA A3bIKE MY3bIKW MOMOTasia MHOIHM aKTe-
paM. “Haia su3He HanoJIHeHa BCAKMMU KITHILE W3 TTPOLLLIO-
ro, KOTOpble HAC OTPAHHYMBAKT K NMOPOH MEWAKT HAM
XKHTb”, TOBOPHII OH, “HO B MY3bIKE HE NOJKHO ObITh HHKa-
KMX KITHILE, MOTOMY 4TO OHa GECKOHEYHa, Kak Bpems ',

Commu Daiin (Comroens Deiinbepr, 1902-1989) ponuscs
B Hbio-Hopke, caMOCTOATENBHO H3YUHI My3bIKY M HIDY Ha
posune. ITocne OKOHYAHHUS LUKOJIbI BBICTYIAJl KAK NeBell-Mnua-
HUCT B Xxabape U Ha paauo, paboTalt TakKe B My3bIKaJIbHbIX
uzgatenbcTeax. B 1929 rony 60ab1umuM ycrnexoM mosib30Ba-
Jrack 3anuchk ero necuu “Wedding Bells” v 3aTem oH nonepe-
MEHHO ruca xak Juis bpozaees, Tak u s Tonnusyaa no Kox-
TpakTaMm ¢ 4-Ma BeAyLIUMH KMHOCTYaMAMH. B 1930 roay mec-
11 Daiina, Bkmodas “You Brought A New Kind Of Love To
Me", ucnons3osanuck B punbme “Bonbuioi npya” cryauu
“TlapamaynT” ¢ yuactuem Mopnca Illesanse. B cepequne 30-
X B Halue cTpaHe Obl1a JOBOJIBLHO NONYJISPHA ero necHa “V
Bononana” (u3 kunodunsma “Footlight Parade™, 1933) B Hc-
MOJIHEHHH aHriuiickoro opkectpa bu-bu-Cu nox ynpasne-
nueM I'enpu Xonna; 3anuceiBan ee B 1938 roay u Anekcanup
pacman.

B nmanbHeiiureM kHHOMY3bIka 1 necHu Cammu Daitna 10
pa3 ObIBaIM MpeACTaBIeHbl B HOMHHALIMH HA MPUCYXKIEHHE
Harpaipbl AKageMuH KMHOMCKYCCTBA M JIBAXIbI OH MOJyUal
npemuio “Ockap”™ (1953 u 1955). OH 6bUT TaKXKe OTMEUEH
MHOTHMH APYTHMM NMPHU3AMH U MOYETHbIMK 3BAHHAMH, B TOM
ancie B Mrannn 1 @panuuu, ero usbpanu B “Songwriters
Hall Of Fame™ u usteHOM coBeTa AMPEKTOPOB AMEPUKAHCKO-
ro ob1ecTBa KOMIIO3UTOPOB, AaBTOPOB U u3nareneii. Ero oc-
HOBHBIMHU coaBTOpam#u Obin UpBunr Kasn u I1.0.Beberep,
a Hawboslee naMATHOM necHeit octanacek “I'll Be Seenig You”
u3 bpoaseiickoro Miosukma “Right This Way” (1938). B Haiu
COOpHHK BKJIFOYeHBI ABe nech Cammu MaiiHa, yI0CTOEHHbIE
“Ockapa”.

Howceine Ban Xviozen (1913-1989) ponmincs » ropone Cu-
pakbioc (T.e. Cupaxy3si, witaT Heio-Hopk), HacToslee ums
- OnBapxa Yecrep Ba6kok. Okonuun cemunapuio KaszeHoBua,
0T KOTOPOH B 1961 roay mony4us noyeTHyIO Harpaay Kax
BbIAAKOLIHICA BLIMYCKHMK, U MECTHBIH YHUBEPCHTET, [/IE U3y~
yan My3eiky y Xayapaa Jlaiimena, u B 16 et yxe paboran
AWKTOPOM Ha TOPOJCKOW PaJMOCTAHLMH, @ TOTOM Bl TaM
COBCTBEHHYIO POrPaMMY, MPEACTABIIAA OPUrHHAIBHbIE TPO-
M3BEJICHH S MONO/bIX MY3bIKAHTOB.

B 1933 rony Bar:BROGHIMOOG BRI Hopxk, rae ¢
MUAHHCTOM B MY3bIKallbHOM H3ZlaTesibcTBe PeMuka v ca
HAN necku Ui noctaHoBok “Cotton Club Parade” B 3na
HUTOM rapiemMckom knybe. Bvecre ¢ TekcToBHKOM DM
JlanxeMm OH Hanmucan and bpoasea AKa3oBbii MI031
“Swingin’ The Dream™ (1939) xax BonbHbI| nepeckas mne:
IIexcniupa “CoH B IETHIOW HOYB™, KOTOPbIA UMeN B0k
ycrex, a IBe NECHU U3 Hero CTAJNM XMTAMH H BOLLITH B pen
Tyap mka3meHoB - [[xxex Jleonaps c opkectpom Tommu /1
cu 3anucan “Heaven Can Wait”, a “Darn That Dream™ - J1
ApmcTpoHr ¢ Makeun CanmnueH.

B 1940 rozy Bau Xsiozex Hauan paborats B I'ominBy
CHa4aja Mo KOHTpakKTy co cryauelt “TlapamayHT ™, v UG
CBOM KHHOMAPTUTYPBI, HO 3aTeM 1942-44 roasl npoBen B as
UMOHHOI Kopriopauuu “Jlokxua' B KauecTBe IeTUMKa-HCT
TaTens. BepHyBUINCE B KuHO, cneaytowue 10 et o noc
SAHHO COTPYAHHYAN ¢ o3ToM [koHHH BepkoMm, BMecTe ¢
TOPbIM HankWcan MHOXECTBO IECEH B OCHOBHOM 74 bui
Kpocbu, a oqna u3 Hux, “Swinging On A Star™ u3 ero ¢u.
ma “Uny ceonm nytem” (1944) naxke nonyumnna npeMuio ™ (
xap”. Beero y Bau Xbto3eHa Obi10 4 Takux Harpazibl, 1
OCTasIbHBIX OH MOJYYHJI 32 TO[bI CBOETO napTHepcTBa ¢ C:
mi Kanom (1955-69), xorna onu nucamu riaBHbiM oOpas
w1s @panxa CHHATPBI.

3akaszuvkaMu Ha necHu Ban Xpro3eHa ObINHM TAKKe Mt
TOYUCIEHHBIE “3BE3/bl" HOYHBIX KIyOOB M TENEBUAEHI
OpoBeiCKOl CLIEHBbI M KMHO3KpaHa. JIECATKH €ro Menoll
crainu “BeyHozeneHbIMH” cTanmapTamu. OH ObuI, noxan
HauboIee 3aHATLIM MY3bIKaJIbHbIM AesTeneM B 50-60-e ron
YIIEHOM HECKOJIbKMX CHMIbAWH KOMIO3ZHTOPOB H aBTOPC
BJIAZENbLEM COOCTBEHHOTO MY3bIKaIbHOTO W3AATENbCT]
uMein 6ONbLIOE KOJMYECTBO MOYETHBIX CTENEHEH U 3BaHV
BCAYECKHX HAaTrpal v NpeMui.

Apmyp Ileapy (1900-1984), KOMNO3UTOP M MPOIOCE
poauncs B Bpykauue. Yunscs B ynusepcutete Hoto-Hopt

.4 [0 HACTOSHHMIO OTLA U3yyas npaso B Konymbuiickom yH
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Bepcutete. Ilocie 3TOro npenojgaBan aHTIHACKHI A3bIK
cpenHeit 1IKOIe ¥ 3aHUMAJICH IOPHUANYECKOH NPaKTHKOMH,
OJHOBPEMEHHO MHCAN MECHH [UIA Pa3HbIX PEBI0 M PaaHON
ctaHoBOK. B 1928 roay o ocTaBun paboTy agBokarta M rc
HOCTBIO MEPEKIIIOUNIICA Ha MY3bIKY. 3/IECh €ro MOCTOAHHE
MapTHEPOM Ha MHOTHE TO/ibl CTaJl MO3T-TEKCTOBMK Xaya
Juti, BMecte c kotopbiM B 1931 roay I1Isapu coznan neps
yeremHoe peeio “OpkecrpoBas nososka’ ("The Bai
Wagon"), BknrouaBiiee 0JHY W3 CaMblX 3HAMEHHTBIX Mec
storo tanaema “Dancing In The Dark”, xotopas Brnoce
CTBWH CTas1a KIIaCCUKOH MONYIAPHOR MY3bIKH.

B teyeHue 30-x OHM MOUTH KA bl CE30H MPEACTABIIS,
Ha Bposee cBOii OuepeaHOit MIO3MKIT C HOBBIMH MPHBIIEK
TebHBIMH METOAUAMH. BnnoTs o cepeanHbl 50-x MM Obl
co3faaHo okono 20 mogobHbIX NPOM3BEAeHHR NS OpOoIBE
cko# cuens! (mo3sxe Aptyp IIIBapy padoTtan Takxke ¢ TEKCT
mu Joporu @uinac).

B 40-e roast IlIBapy 661 cBA3aH ¢ IonnUBYAOM, TA€
MHCA MY3bIKY JUIS HECKOJIbKMX (HILMOB (3[€Ch €0 NapTk
pamu 6binu @p3ank Jleccep n JIeo PobuH), a Taxke BbicTYN
B Ka4YeCTBE Nnpoawcepa TaKUX M3BECTHbIX KHHOKAPTHH, K
“Hesywka ¢ odnoxku” (1944, mrosukn Ix.Kepua ¢ Put
Xoawisopt u Jxunom Kenmu) n “Hous u genp” (1946, 6u
rpadus Koyia IToprepa ¢ Kapu I'panToM B rnaBHoi pos



B 1953 rony IlIBapy u JUTH NPHCTYNHIM K MOCTAHOBKE
Ha cryauu “M-I'-M” kHHOBepCHH CBOEro JaBHETO LIENEBPA
“OpxecTpoBas noBo3ka” (apyroe Haspanue punbma - “CHo-
Ba Kk ycriexy , pexuccep BuncenTe MuHeniu) ¢ yyactuem
®pena Actepa, Cun Yepuce u Aebl I'apanep, rie cHOBa npo-
3Byyan GeccmepTHbiii “Taneu B TeMHOTe”, CTaBIIMIi LieH-
TpaibHOW 1 HauboJiee addexTHOMN cueHoi dunbMa. Crenu-
anbHO s storo ciay4as LIsapy u JuTU DONOIHUTENLHO
HAMMCANIH BCTYNUTENbHYI0 nechio “That’s Entertainment™,
KOTOpas ¢ TeX NMOp CTala UCMONL30BATHC KaK (pUpMeHHbIH
anurpad Bcel pasBnekatensHo#i npoaykuuu “M-I'-M”.

Hoceir JTugunzemon (p. 1915), nnaHucT U KOMMO3UTOP.
Popunca B Max/{onansace (wurat [leHcunbBaHUA), 3aKOHYMIT
MeCTHBIA yHuBepcuTeT. Mirpath Ha posie ero yuun W3BecT-
HbIH koMmo3uTop 'appu Apuep, a meaarorom no OpKecTpoB-
ke Ol 3HaMenuThIH aupkep Kapn Max/{onansg, paboras-
Wy Toraa B My3sbikasibHOH axagemuu IleHcunbBaHuu. 3a-
tem B JIoc Anmxenece JIMBUHICTOH yuuncs B Kanudopuuii-
CKOM YHMBEPCUTETE Ha KypCe, NOCBALIEHHOM TeXHUKE CO3/a-
HUSL MTAPTUTYDP A GunbMoB, moj pykosonctsoM JIu Ctu-
BeHca U Dpna XareHa (aBTopa TeMbl “Harlem Nocturne”,
1940). OgHoBpeMeHHO OH OPraHW30BAJl CTYQEHYECKHIt TaH-
LieBaJIbHbII OPKECTP, UrPaBLLHiA B HOYHBIX KiyDax, Ha 6anax
M KpyH32ax, ¥ paboTaj Kak MMaHKCT H NECEHHbIH apaHKHPOB-
LMK Ha Pafuo.

Kak KMHOXOMMO3UTOP, B OCHOBHOM JIMBHHIrcTOH pabo-
Tajl Mo KOHTPakKTy co cryueii “Ilapamaynr” (1945-55), a B
OCTalIbHOE BPEMA MKCAN MY3bIKY ANA KuHOCTY AU [onnusy-
N2 KaK He3aBUCHMblit aBTOp. Ero nocTosHHLIM COTPYAHHKOM
Ob11 MO3T Pati DBaHC 1 BMECTE OHY HAITMCANIM HEMAJIO 3arJiaB-
HbIX TEM H NeceH JUls pa3Hbix GumsmoB. M3 HUX Harpagamu
AxaeMHH KMHOUCKYCCTBA OblIH OTMeYeHb! necHy “Buttons
and Bows” (13 dunbma “Breauonuupiii”, 1948), “Mona Lisa”
(“Kanuran Kopu, CIIIA”, 1950), “Que Sera Sera” (“Yeno-
BEK, KOTOPBIH CIMIIKOM MHOTO 3Han, 1956), a psx Apyrux
BbIJIBUrajcs B HOMMHaLMIO Ha npemuio “Ockap”.

Jxelt JINBMHTCTOH NUCAJ MHOTO CTIELIHAIBHOTO MATEPHA-
J1a TaKXKe U JUis TeneBUaeHus, B 60-e o cotpyanuyan ¢ ['en-
pu MaHcHHH U ObLT COBMANENbLIEM MY3bIKATLHOTO W3AATENb-
crBa. CreflyeT HMeTb B BUAY, YTO €CTh Eille OJMH TONYJIApP-
HblH KomnozuTop Mxeppy Jlusunrcrod (p. 1909) us Kono-
pazo, ero ogHodaMumiel ApYroii neceHHOH 30Xy, aBTOP He-
CKOJIbKHX XHTOB 30-X ronoB, HO MHOTAA UX NMYTAIOT.

Spuecm I'ond (p. 1921, ABcTpus) NPOHCXOAUT U3 OYEHb
MY3bIKalIbHOM BeHckoH cembu. Ero math Obula neBuue, a
OTell - CKpHIa4yoM-TIOOHTENEM, HO caM DPHECT C AETCTBA Mey-
TN CTaTh KHHOKOMMO3uTopoM. Ewte noapoctkom B 30-x oH
HecATKM pa3 xonun B Bene Ha amepukaHckuid GpunbM “Canpl
Annaxa” (¢ yuactneM Mapien JUTpuX) TONbKO AJS TOTO,
4TOOb! MOCTYIIATE MY3bIKAbHBIA OH KAPTHHBI - 3TO ObLTA
napTuTypa ero 3emniaka Makca Cratinepa. Korza nocie npu-
X0/la HALIMCTOB K BJIacTH cemMbs B 1938 roxy nepeexana s Hulo-
Hopk u Tonp Hanucan Tam GopTenuaHHblit KOHLEPT, KOTO-
phiii 6611 HenonHed B Kaprern Xoiue, TO BCe KPUTHKH € OCy-
KIIEHUEM 3a8BUIN: “DTO 3ByUMT Kak kuHoMy3bika”. Ho ko-
raa lonn no3xe npuexan B FOMIMBYA M UTPAJI TAM 9TOT KOH-
LEPT 1A Pa3siMYHBIX PYKOBOLMTENEH My3biKaJIbHbIX OTAE-
JIOB BEAYLIMX CTYAHH, OHH TOXe cKasaju: “DTO 3BYYUT Kak
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kuHOMYy3bika". OnHako, B TolB@OGIEWODOC HE RY)kae-

HHUE, 3TO 03HAYANIO NPHIJIAlLEeHN e Ha paboTy.

B Bene Oprect I'onp yuuncs B I'ocynapcTBEHHOM My3bi-
KkanbHo# axagemuu (1937-38), B Huio-Hopke uckyccrsy kom-
MO3ULIKK ero 00yuan 3HameHHThIH uTambaHel Otro UesaHa,
a mactepcTBY mupyKupoBaHus - Jleon bapsun (1940-44).
Korna B 1945 rony I'ong o6ocHoBaics B I'omnuBy e, To BHa-
yalne 3T ObIIM rofibl PYTHHHON paboThl HaJ AELIEBLIMM BEC-
TepHaMH, QHIIbMaMu KaTeropuu “B” ¥ T.4. B 0XKMIaHMK BO3-
MOXHOCTH cenath uTto-nubo crosuee. Takoi waHc emy
npeacTaBuics ToMbKo B 1958 roay, korna BeigarolLMiics ame-
pyKaHCKHi xomnosutop [xopmk Auteiins (1900-1959), y
KoToporo "o u3y4an KOMIO3HLHIO i OpKeCTPOBKY B 1948-
50 ropax, BHe3anHO 3a60Nesl U He CMOT HAIMMWCATh MY3bIKY
s punsma Crannu Kpamepa “Ha nocnennem 6epery”. On
pexomeHoBan I'osna, KOTOpbIi NPEeKPacHO cnpaBHIICa C 3TOH
3apaueii. IlpaBna, pexuccep 3axoTel, Y4ToObI MO XOAY AeHCT-
B nonynaphHas tema “Waltzing Matilda” npoxozauna neir-
MOTHBOM 4€pe3 BCIO NAPTHTYPY, M Bbl HHKOT/IA He CIbILLATIH,
yTOOBI 3TA CTAPHHHAS ABCTPHUIiCKas MecHs 3Byyana B CTOJb
OyMcTaTeNbHBIX BADHALIMAX HA NPOTSXXEHUM BCEr0O GuabLMa.

Mysbixa I'onpa npouspena 6onblUOe BrEYaTIIEHUE Ha
Crannu Kpamepa, u 970 6bUT0 HAYaIOM WX IITHTENbHOIO CO-
TPYAHUYECTBA, PE3YJIbTATOM KOTOPOI'O ABWIHCH TPEBOCXOA-
Hble NapTUTypel Lis GuabmoB “IloxHeus G6ypro” (1960),
“Hiopubeprckuii npouecc” (1961), “Orot 6e3ymHbii, He3ym-
Hblii Mup” (1963) u “Kopabne raynuos™ (1965), Bce B nocra-
Hoske Kpamepa, Wweaune Takke Ha 3KpaHax Halle# CTpaHbl.

OTH KMHOKAPTHHBI nmo3Bonuiau [ongy BOHTH B 3IUTY
KpynHeHwunx komnosuropos 'onnusyna, a 8 1960 roay pe-
succep Otro ITpeMUHIDKED NPUTIIACHIT €TO MPHHATL Y4aCTHE
B paboTe Han cynepkonoccoM “Hcexon” (no pomany JI.Yp-
uca), rie B raBHoM ponu cHumalca Ilon HetomeH. IIpu atom
PEXHCCEP PELLUUT, YTO KOMMO3UTOPY JIyylle BCEro MpHCTY-
nuTh K paboTe B caMoit HaYallbHOW CTAIMK W MOMPOCHII ETO
y4acTBOBATh B IPOLIECCE BCErO CO3AaHHA puibMa. Takum 06-
pazom, ['ona nposen Heckonbko MecaueB B Mizpauiie Ha Mec-
T€ CbeMOK KapTHHbI U BEPHYJICS ¢ OJIOKHOTOM, 3aNIOJTHEHHbBIM
MHTEPECHBIMY MY3bIKAIbHBIMH MAEAMH. B pesynbTaTe Ha CBET
MOsIBUIIACH MAPTHTYPA, KOTOPAs CTajla KIacCUKOH KHHOMY-
3LIKH U 3aciy)eHHo npuHecna Iongy npemuto “Ockap”, He
TOBOPA YK€ O BCEMHPHOM MOMYJIAPHOCTH €ro 3HAMEHHTOM
3aryaBHOMN TeMbl U3 9TOTO (pUIbLMA.

Opuect [onp sBnseTcs TakKe aBTOPOM pAa HHCTPYMEH-
TanbHbiX pabot (“CuMboHus ANS NATH MHCTPYMEHTOB™,
“CrpyHHbIH xBapTer”, “@opTenuaHHas cOHaTa "), OTMEYEH-
HbIX aKaIEMUYECKHMH HarpaiaaMu.

Aesmopur mexcmos necei.

ITon @paucuc Bebemep (1907-1984), onuH U3 BETEPaHOB
cpenu noatoB lonnuByaa 1 aBTOP Jy4iIHX 06pa3LoB “Bey-
HO3eNeHbIX” cTaHAapTOB. POAMIICS B Heio-HMopke, TaM 3aK0H-
yust KopHeNnbCckuii YHHBEPCHTET, HO MOTOM OblI MOPAKOM U
Y4UTENEM TaHLEB, NEpPed TeM Kax CTaJl COUMHATH MECHH Ha
MY3bIKY CBOMX coBpeMeHHHKOB. B 1932 rony oH mpocnasuil-
ca wnsrepom “Masquerade” (My3bixa [xona Jloy6a), a B
1933 ropay - necteit “My Moonlight Madonna”, Tema xoTo-
poii 6bina apantauuer “Iloamer” 3.Dubuxa.

C 1935 ropa Beb6crep Hayan paborats B IonnuByae no
KOHTpPaKTy co cryaMeit “XX Bex - Dokc”, rae nucan necHu




Ui QUIBMOB € yyacTHeM (heHOMEHaIbHOH MalleHbKOl aK-
tpuckl [lInpau Temnui, ¢ Tpex JieT CHUMABLUEHCA B KMHO, a
3aTeM paboTan Kak cBOOOAHBIH aBTOP C TAKMMH BHOHBIMH
komno3uTopamu, kak A.Heiomen, M.Craitnep, b.Kelinep,
@ .Bakcmad, JI. TemkuH. OTHOBPEMEHHO OH COUMHAI TEKCThI
¥ T4 JDKA30BbIX CTAHIAPTOB TAKHX KOMIIO3UTOPOB, kKak J[.3-
nnunrTo, X. Kapmaiikn u JI.TTomnak, nucan 3ariaBHbIe nec-
HM K (PHIIBMaM U T.JL.

Hanbonbiwuii yenex k Beberepy npuuen B 50-x 1 nepBoi
nonoBHHe 60-X romoOB, KOTga ero COTPYyAHHKAMH ObIIH
C.D3itH 1 [x.MaHnen, v pe3ynsTaToM HX COaBTOPCTBA CTa-
I TPU Harpaabl AKageMun KHHoMckyccTBa B 1953, 1955 u
1965 ronax. Torna on paboran ans GUALMOB ¢ yyacTHeM
Hopuc [ii, Berru Xarron, I1ata byna, Xayapna Kuna u
Mapuo Jlanusi (“Benukuit Kapyzo™, 1950). Menoanunas
tema Jlapel u3 punsma “Jokrop XKusaro” (1965) 6narona-
ps IupudeckoMy TekcTy BeGcerepa crama monyiaspHbIM Xu-
TOM BO BCEM MHUDE.

Xayapo Jumy (1896-1983), aBTOp TEKCTOB, NOIT U THG-
perruct. Pomuics B Heto-Mopxe, rae notom sakonumn da-
KynbTeT )KypHanueTHku Konymbuiickoro yuusepcurera. Bo
Bpema |-H MupoBoit BoiiHbl cyxui 8 BMC, a B Hauae 20-x
nosHakoMuics ¢ Camioenem I'ongBuHOM U cTan paboraTts Ha
ero kuioctyauu “M-I'-M” (a1s koTOpoH OH NMpUAYMa IMO-
neMy co neBoMm) ¢ 1924 roga, To ecTh hakTHYECKH CO JIHA ee
OCHOBaHMSA U BIIOTb 10 1960 roxa. Ero ocHOBHBIM COABTO-
poM B 1929-63 roas! 6611 komMnoauTop Aptyp IllBapu, u no-
MuMO paboTe! B I'0JIINBY e BMECTE OHM HAMKCAIIM OKOJIO IBYX
AECATKOB MIO3HKIIOB 1 pesio g Bpoases. B ucropuu nomny-
TAPHOH MY3bIKH AMEPHKH OCTaNach He OJHA COTHA MeceH ¢
JIMPUYECKHMH TekcTaMu Xayapaa durua.

OH ABNIANCA AMPEKTOPOM AMEPHKAHCKOTO OOI1IECTBA KOM-
NMO3MTOPOB, aBTOPOB U u3jatened B 1959-66 romax u 6bin
u3bpan wrenom “Songwriters Hall Of Fame” (1970). B 1972
TOAY B HbIO-HOPKCKOM TOPOJICKOM MY3€e OTKPbINAch MOCTO-
AHHO jelicTBYIOINas BoicTaBka “Kapsepa Xayapaa durua”,
Ha KOTOpPOil IeMOHCTPUPYIOTCA €ro Nyulire necHu. B 1974
rozy B Heto-Mopke Beiinna ero asro6uorpaduyeckas KHira
“Tawueu B TeMHOTE”, MonyuuBLIas npemuto “ASCAP”»

bt Psit Sganc (p. 1915), popom u3z Canamanku (wrat Helo-
Hopk), raes 193] rony 3akoHUMUI MECTHYIO CPEAHIOKO LLIKOIY,
a 3ateM IlencunbBaHCKHUil YHUBEPCUTET MO CIELMATBHOCTH
akoHomucTa (1936). Ho, Oynyum eiue cTyIeHTOM, HTPAT Kak
MOBUTEND HA KITAPHETE U CAKCO(OHE B YHHBEPCUTETCKOM Op-
KECTPE, M TaM no3Hakomuics ¢ Jxeem JIMBHHICTOHOM, C KO-
TOPbIM B KOHLE 30-X rOAOB 06pa30Bal OAMH U3 CaMblX yCrieLl-
HbIX ABTOPCKMX JY3TOB B 0BNACTH MONYASPHOH MY3bIKH.

Bmecre ¢ JIuBunrcrosom dsanc cran paborats B Kanu-
(opuuu o kouTpakTy ¢ I'ommuByackoit kunocryauei “Ila-
pamaynt” (1945-55), mo3xe 6bi1 CBOGOAHBIM aBTOPOM M pa-
©0Tan M APYruX CTYANM, HATTHCAB HECKOJIBKO JECATKOB TEK-
CTOB I€CEH , MHOTHE U3 KOTOPLIX NPEBPATHIIACE B “BeUHO3€-
JieHble” CTAaHAPTHI, 2 TPH MECHH ObLIY OTMEYEHbI NpeMUei
“Ockap”. Unen obuwecrsa “Songwriters Hall Of Fame”. Kpo-
me JIuBHHrcTOHA DBaHC COTpYAHHYAN TaKxKe ¢ Makcom Craii-
HepoM, Hunom Xedrtu u Tenpn Mancunu (“Mr.Lucky”,
“Dear Heart”).
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Taponso Adamcon (1906-1BDDGIEMWOOGIERIE (iTaT
Huio-/xepen). ITocne okoHuaHus ['apBapackoro yHuBepcH-
Tera Hefonro paboran Ha Bpoagee, rie Hanucan IMOPeTTO U
MECHH JUI HECKOIbKHMX MIO3HKIIOB, a B 1933 rony yske okasain-
cq B loyuBy e no KOHTpakTy co cryaueii “M-I'-M™.

Dunsm “Tanuyrowas neau” (1933, pexuccep Pobept Jle-
OHap[), B KOTOPOM BriepBble cHsnca Ppen Actep, OblT Tak-
3Ke MepBbIM I AZIaMCOHa, Tie Mpo3Byyasa ero necHs “Eve-
rything I Have Is Yours”, nanucannas ¢ beprosowm JIsitHom.
Ho B manbHeleM ero nocTosHHbIM COABTOPOM CTasl KOM-
nosutop Jxummu MakXbio, BMecTe ¢ KOTOPbIM OHy 3a 1936-
51 roapl Hanucanu necHu k 22 puabmam. Cpenu Hux 6bi10
HeMano yAauHbix; B 40-¢ y Hac Obljga OYEHbL MONYMAPHA MeC-
Ha Apamcona u MakXsio “Comin’ In On A Wing And A
Prayer” (“BombBapauposiukn’) B ucnonHenuu JI.Yrecosa.

MaMCOH COTPYAHHYAJ TAKXKE CO MHOTHMH APYTHMH KOM-
MO3UTOPaMH, BKTouas Jroka DNIUHI TOHA, OIHAKO HAHOOlTb-
LLINIT yeriex mpuiuen K Hemy BMecTe ¢ Buktopom SIHrom, korna
X raBHas Tema K husbmy “Bokpyr ceera B 80 aHeid” (1956)
Obla oTMeueHa Harpanoi AxaneMU KUHOMCKYCCTBA.

MOXHO 3aMETHTb, YTO OOJBILMHCTBO KOMIO3UTOPOB M
ABTOPOB TEKCTOB, YNOMAHYTBIX B 3TOM pa3feiie My3bIKallb-
HOH uctopuu ommuByna, no CyTH ceaoBano Obl OTHECTH B
30-e rozbl, KOrla OHK HA CAaMOM HEJIE MPULLIA B KMHO M Ha-
Yajii TaM CBOIO TBOPYECKYIO Kapbepy, y)Ke Toraa cosaapas
nepBble ycnewiHble npousBenenyd. Ho ans ynobersa usno-
MEHHUA Mbl YCTOBHIIMCh JaBAaTh O HUX KPATKYI0 HHpOpMALHIO
MPOCTO B MOPAJKE MOSBJIEHUS UX MeceH B HalleM cOOpHHKe,
XOTA IPYIHe XHTbI, BO3MOXKHO, MEHee H3BECTHbIE Y HAC. B ACH-
CTBHTENILHOCTH ObIJIM HANKCAHB! UMEHHO B 30-¢, uTO eille pa3
HanoMHHAaeT O rpaHMLax “3010TOro Beka' 'onMByaa.




From "THE BAND WAGON" Music by ARTHP'R YEHWARYZ,
DANCING IN THE DARK i e ory e
Arr. by GREGORY FINE
[MIBapu ¥ JuTy Hanucany 3Ty necHio ewe B 1931 roay ms peio "OpkecTpoBasi MOBO3Ka", HO
criycts 10 ner oHa crana 6onbuinM XuToM opkecTpa Aptu Illoy, korja riacTuHKa ¢ ero MHCTpY-
MEHTAaJIbHOH 3aMMChIO pa3oLLIaCh MUJUIMOHHBIM THPAXOM. DTOT YCNEX 3aTeM [OBTOPHUIIA 3aITUCh
opkectpa P3sg DHTOHM B HOBOI apaHxHpoBKe Hauana 50-x, a B 1953 roay B ['onmnuBy e nocrasuiiu
GuIBM, COXpaHUB NPEXHEE HA3BaHUE PEBIO, HO C MHBIM colepxaHueM (pex. BuHcente MuHHEN-
nmu), rae napa @pen Acrep - Cug Yepuce TaHLYET NMOJ 3TY MEIOAMIO B HOYHOM LleHTpasibHOM

napke. B 1959 rony addextHyio 3anuck necHu caenan @psHk CuxaTtpa ¢ opkecrpom buiinu Moas,
a B 1961 rony - Men Topme ¢ opkectpoMm Toru OcHopHa.
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Dancing in the dark till the tune ends, we're
Looking for the light of a new love to
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dan- cing in thedark And it soon endswe're waltzing in the won-der of
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From "SHOW BOAT"

OL' MAN RIVER

Korpaa 1. Kepn u O.Xsmmepcraiin B 1927 roay co3aanu cBOM 3HaMeHUThIN Mio3uk "I1naBy-
YUU TEaTp", TO TEM caMbiM Oblla OTKPbITA HOBAs I'JIaBa B HCTOPUHU HALIMOHATILHOIO aMEPUKAHCKO-
ro My3bIKaJbHOTO T€aTpa. DTOT MIO3HMKJI BITOCIEACTBUM TPHK/bI IKPAHU3UPOBAIU U MOCIEAHHIH
pa3 oH 6bu1 nocrasned B I osnuyae B 1951 rony (pexuccep Jxopmx Cuaneit) Ha crynuu “M-T'-M”
¢ ysactuem Xayapna Kuna, Asbl INapauep, Ixo W. bpayna, Katpun I'psiicon u np.

Ero opurvHanbHas napTUTypa COAEPKUT HEe MEHee MONYAKHHbI MPUBJIEKATENIbHbIX, 3a10-
MUHAIOLMXCSl MENIOJUIM, CPer KOTOPBIX LIEHTpalibHOe MecTo 3aHuMaeT necHs "Crapuk-peka”,
npekpacHas My3blkaiabHas mertagopa "Ortua Bog" Muccucunu. OHa MMeeT 3areB U CTaHAapTHbIH
32-TaKTOBBIN KOPYC, @ €€ TEKCT COAEPKUT HEKOTOPbIE HETPUTAHCKHE MAUOMbI AHTJIMIHCKOIO SI3bl-
Ka. 3a NpoLIe/IMe IeCATUIIETHSI OHA UCTIONHSJIACh U 3aTHChIBAIACh B CAMbIX Pa3HbIX BAPUAHTAX -
ot bukca Baitnepbeka u opkecrpa "Kaca Jloma" no Ockapa Ilurepcona u Ctana KenrtoHa. Ee
nenu bunr Kpocou, @pank Cunarpa, Touu beHHer, a B skpanuzauuu 1936 roga - ITosns PoGcon,
KOTOPBIM MOTOM BCEr/ia BKII0YAJI 3Ty MIECHIO B CBOM penepTyap BO BpeMs BBICTYMUIeHU B Poccuu B

BOOGIEWOOGIE.RU

Music by JEROME KERN,
Words by OSCAR HAMMERSTEIN 2nd
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Don't look up

in' don’t look down, you don't caést make
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Bend your knees an’ bow yo’ head, an’ pull dat rope un - til yo're dead.
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Let me go ’way from de Mis - sis - sip-pi, Let me go ’way from de white man boss,

i
T o |

et e
—

. —
*
Show me dat streamcalledde riv-er Jor-dan, Dat’s de ol’streamdatl long to cross.__
1 1§ —J i‘-_T--\\
1 ) 8 e i 1 : + B
Lf!"al[.
;' — :‘ —— = E_ﬁaﬁ }E;E ———
y&_/ »_/ v e # \? -
O) man riv-er, dat ol’ man riv-er, He mustknow sump-in] but don’t say noth-in) He
2 T - LY 4 — | - 1Y I ! k -
S T BT e e S e e
E 74 iZ v i s
== B =
S i = = = = ; . o :
re Ex L= ¥ ﬁ o

He don’t plant ’taters, he
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From "THREE COINS IN THE FOUNTAIN" BOQGHRRGIERU

THREE COINS Words by SAMMY CAHIN
IN THE FOUNTAIN

| CyliecTBYeT JiereH/ia, CorjlacCHo KOTOpO# 4eJloBEK, OPOCHBILVI MOHETKY B 3HAMEHHUTbIN PUM-
ckuit ponTan Tpesu, oOs3aTenbHO BepHeTCs elie pa3 B Beunslii ['opos. 2T0 necHs U3 OJJHOMMEH-
Horo ¢uineMa "Tpu MoHeThl B GoHTaHe" (1954, pexxuccep XKaH Herynecko), CHATOro Ha CTYAUM
"XX Bek - @okc" ¢ yuactuem Knmbrona ¥Y266a u [loporu MakI aiip, 3a KOTOPYIO €€ aBTOPbI MOJ1y-
YUK Harpaay AkaneMmuu kuHouckyccra. Ee 3anuch B ucnionHennn ®panka CuHaTpbl craja becr-
ceiepoM, a "cuHri" BokansHoro kesaprera "The Four Aces" 611 pacnpoaH MUIUIMOHHBIM THPa-
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Three Colns In The Foun-tain, Each one seek-ing hap-pi - ness, | __—
Three hearts in the  foun -tain, Each heart long- ing for its home,
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Thrown by three hope-ful |lov-ers, Which one will the foun-tain|bless?
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] Foun-tain, Through the rip-ples how they shine ~ Just one wish will be [grant-ed
4 i i 1 f"'.-""‘-.. P roe=— 1A
:‘I:I}J Y j } PN : : 3 1 #_ = S
e w Dl e at——— > i S ——p-
= =Y = ! 1
Fm7 Eb

=

Abme mbr cgb. B W = =

1 I L | | ——
-

== e < i
—ﬁf‘*ﬁ*‘ 0 = 3 ]

ar g

3 ®One heart will wear a val-en-tine. Make it] mine! Makeit|/minel Make it jminel
; Y ot CO ?‘t!
s P | P = o a ™

o

- t s &
Shm———— : S = ===
o ¥ * [ < '

53




BOOGIEWOOGIE.RU

From "OLIVER"
WHERE IS LOVE Wors & s
LIONEL BART

B 1968 rony Ha cryauu "Columbia Pictures" , 6bi1 cHAT uabm "Onusep” (pexuccep Kapon
Pun) kax My3sbikajibHas afantalys U3BecTHOro poMana Yapns3a Jukenca "Onusep TBuct”, cae-
JTaHHas aHTJIUHACKUM KomnosutopoM JlarioHenom baprom. IlapTuTypy KMHOMIO3MKJIA Hanucan
oxounu I'pun, a cam punbm nonyuun nats "Ockapos". Tema "['ne moboBb?" - camas M3BECTHas
MEJIOIMs U3 ITON KapTHUHBL.

Slowly, but rhythmically
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From "TOAST OF NEW ORLEANS"

BE MY LOVE

Music by NICHOLEAS BRODS 2k v,

Words by SAMMY CAHN,
Arr. by GEORGE SHEARING

[lecHst u3 knHoduIbLMa ".H!OGHMCL[IHOBOFO Opureana” (1950, pexxuccep Hopman Topor, "M-

['-M"), rzie ee ucnonusin Mapuo JlaHua, rnaBHyio )KeHCKYIo poJib urpasa Katpun I'paiicoH.

Komnosurop Hukonan bpoackuit (1905-1958), pycckuit mo npoMcXoxkIAEeHUIO, NM1cal MHOTO

KMHOMY3bIKH ewle B EBporne (HanpuMep, pomanc "Baia 3anucka" u3 penepryapa Knapauu Lynb-
KEHKO, BCE MECHM K aBCTPO-BeHrepckuM dusibmam 30-x ¢ yuactuem @panuecku ['aannb), a Takxe B
Aurnun u 3atem B CLIA, kyna oH nepeexan B 40-e roasl U rae nozxe, padoras B I'onnusyze ¢
Commu KaHom, coszpan psit M3BECTHBIX MeceH K puibMam ¢ yyactueM (kpome Jlanust) DxioH 3-
nucon, Jopuc JIoi, JAnna Maprtuna v apyrux "3se3n". BoiblumM ycnexoM noJib30BajiMch 3anucy

"Be My Love" B nonynsipHoM ucnonHenuu Iuau Bunbsamca n Pasg Konnndda.
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Be my love for no onme else can end this yearn~-ing.
Be my love and with your Kiss-es set me burn- ing
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from "LILI" Music byBRRGNRWPQBIERPER,

H l_ LI Ll e H |_ Lo Words by HELEN DEUTSCH

B 1953 rony Ha ctyaumn “M-I'-M” 6b1J1 CHAT My3blKanbHbIN Guasm “JInau” (pexuccep Yapis3
Yontepc) ¢ yuactuem Jlecnu Kapon u Mena @eppepa B ri1aBHbIX posisix, MapTUTYPY K KOTOPO-
MY, BKiItOYas 3Ty MecHio, Hanucan b.Kelinep u B ToM xe roay noayuun 3a Hee “Ockap”. B Hawuei

cTpaHe (puibM Len B Hayase 60-X, B HEM PacckasbiBAIOCh O MPUKIOYEHHUSIX apTUCTOB NEPEABHAK-
HOrO TeaTpa KYKOJI.
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On ev-’ry tree there sits a bird, sing-ing a song of love _ On ev-’ry tree there
A tear for him, a tear for me, A tear for the love he swore_ A tear for him and
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sits a bird,and ev-ryone ev-er heard could break my heart with - out a word
one for me, and onefor under the ce-dartree and one for where-ev-er my  love may be, and

E ks ——T & o K 5

Tor oo |ohe
S

Bb0 D7-9'D7

i nI
| B |
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sing -ing a song  of love.
then I shall weep no more.
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Words & Music by COLE PORTER,
Arr. by GREGORY FINE

From "Can-Can"

| LOVE PARIS

B 1953 rogy Koyn IlopTep Hamucas OfMH W3 CBOMX CaMmblX yAauyHbIX Mio3ukiios "KaHkaH",
KOTOPHIH BbiAepKall Ha bpoasee 892 npencrasieHus, a B 1959 roay 6b1u1 9KpaHU3UPOBAH CTYAUM-
er "XX Bek - Pokc" (pexuccep Yonrep JIoHr) ¢ yuactuem Mopuca IlleBanbe, @pinka CuHaTpsl,
Hlupnu MaxJIsiin u ap. Ha ceemkax dunbma B Iosnnusyne npucyrcerBoBas Hukura Xpyues, co-
BEpLUABLLUWIA TorAa cBoi 3HaMeHUThIi BU3UT B CIIIA ¢ noka3om amepukaHLiam "Ky3bKMHOM MaTe-
pu". :

"I Love Paris" - 3To oHa 13 cambix nonyJisipHbix necen [loprepa B Haileii crpane B 50-e rofp!.
Ona 3Byyasa Taxk)Xe Ha MHOTHX S3bIKax MUPa, €€ HEOAHOKPATHO 3aMUChIBAJIU B PA3/IMYHBIX MY3bI-
KaJIbHbIX UHTEPIpPETALMSX JKa3-OpKecTphbl, nenu Dmna @urtwmkepana, bunr Kpocou, Karepuna
Banenre u T.1.

Eve-ry time 1 look downin this time- less town where the blue or gray  bit- ter  skies,
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From "Can-Can” Words & Music @%LWRP

IT'S ALL RIGHT WITH ME > ccom

370 ewie ofHa opuruHaibHas Tema [Toprepa us ero miosukiia "KaHkaH", KOTOpbIi ObljI 9Kpa-
HU3MpOBaH B 1959 roay v guibM Bbien B npokat B 1960 rogy. Memoaust 9Toi necHH okasanach ‘
MPUBNEKATENbHOM IS HKA3MEHOB CaMbIX Pa3HbIX CTWJIEH U HaNpaBJIeHUid, ee 3anucbiBain Ockap
ITurepcoH, Oppon apanep u Kayut baiicu, keunter xeit [Ikeii xoHcoH - Kot YuHauHr, a

TaKxke Ona Outiypkepans n cectpbl beppu. It's the  wrong time
It's the wrong song
wrong game
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and the wrong  place, Though your  face
in the wrong  style, Though your  smile
] with the wrong chips, Though your lips
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but such a charm- ing face and it's all right
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BOOGIEWOOGIE.RU
Mausic by CHARLES CHAPLIN,

Words by JOHN TURNER &
GEOFFREY PARSONS

From "LIMELIGHT"

ETERNALLY
(TERRY'S THEME)

OpnHa 13 caMbIX METIOAMYHBIX M MOMYJIAPHBIX kKoMmo3uuui Yapnu Yarukna - 310 Tema Teppu
u3 ero punsma "Oruu pamner” (1952), rae cHUManuCh Bee €ro AETH, XKeHa, a Takke bacrep Kuros,
Yumn dpaiiged u npyrue akrephbl. I'aBHyo ponb 6anepunbl Teppu urpana aHriviickas akTpuca
Kiep Biym. Oto 6601 nocieanuit kuHodumisM, nocrasneHnbid YanmuuesiM B CIIIA. 3a My3bIKy Kk
"Orusm pamnbt” B 1952 rogy emy 6b11 npucyxaeH "Ockap", koTopsi# oH nonyyun crycts 20 jer.

B xauyectBe Menoauu nox HazeaHueM "Eternally”" sTa Tema B gajibHelileM yaiie BCEro UCmnoJ-
HSJIaCh MHCTPYMEHTANbHBIMK COCTaBaMU (IJ1aBHbIM 00pa30M, CTPYHHbIMY OPKECTPaMH), a CaMbli
U3BECTHBIN BOKaJIbHbIM BapraHT Obl1 3anucad Capoii BosH B koHLe 50-x.
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CHORUS - BOOGIEWOOGIE.RU

I'll belov-ing you e-ter-nal-ly, With a lovethuts true e-ternul-ly, __
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From "CALAMITY JANE" Music by SBODAEWODGIE.RU
SECRET LOVE e T iy

OT0 OBl BEJIUKHIA XUT TeX JieT neBulLibl M akTpuchkl Jopuc Hai u3 kuHomiosukia "Heynaununa
Moxein" (1953, pexxuccep d3sun Batnep), mocrasneHHoro Ha ctyauu "Yopuep Bpaszepc", rae oHa
urpaa riaBHyIo poib BMecTe ¢ Xayapaom KuioM. ABTOpbI MECHH IMOJTYYMIIH 33 Hee Harpaay Aka-
JIEMUU KMHOMCKYCCTBA. DTOAEHCTBUTENLHO Obli1a 0Ha U3 06pa3Li0BO-MOKA3aTENIbHbIX, TUITUYHO
rOJUIMBYACKMX Menouit 50-x, koTopas 61arogaps KHHO cTajia NonyJspHO# Bo BceM MUpE, oT ITparu
1o Tokuo, rze ee TakKe UCTIONHSIM 1 3aNHChIBAIIH.
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From "YOUNG AT HEART" BOOGIEWOOGIE.RU

YOUNG AT HEART Music by JOHNNY RICHARDS,

Words by CAROLYN LEIGH

IlepBoHauyanbHO 3Ta Menoaus Obula HamucaHa kommno3utopoM . Puuapacom (1911-1968)
ewe B 1939 rony nox HazBanueMm "Moonbeam", Ho B 1953 roagy Kaponun JIu coynHuna ans Hee
HOBBI JIMPUYECKUI TEKCT M 3aMUCh MECHU B HUcrnojgHeHud @panka CuHaTphl ObUIa pacrnpojaHa
MHJUIMOHHBIM THPaxoM. B oTiinyue oT 60bIIMHCTBA APYTHX LIJIATEPOB C UX JIIOOOBHOM JTMPUKOH,
TEKCT 3TOM MECHHU COJEePxall HEKOTOPYIO JOJIO WUTeHckoi hunocoduu, rae B CTMXOTBOPHOH Pop-
M€ FOBOPHJIOCH , KaK XOPOILO ObITH MOJIOJBIM, M 3TO ONPENEIUIIO €€ yCreX. 3aTEM €€ UCI0IIb30Ba-
I B KAYECTBE 3arjlaBHOM TeMbl B ogHOMMEHHOM unbMe (1954, pexuccep I'opron lyriac), cHs-
ToM Ha ctyauu "YopHep Bpazepc" ¢ yuactuem Mopuc 3# u CUHATDBI.
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part_at the seams  and life gets more ex-cit - ing with each passB-QQ@EW,O_OGlEeRU
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From "AUTUMN LEAVES" i SORUBBARRIER,

AUTUMN LEAVES ) B

Arr. by GREGORY FINE

Bro ppanuysckas nonynspHas necHs "Les Feuilles Mortes" ("MepTBbie 1MCTBS"), KOTOPYIO
komno3sutop XKozed Kocma (p. 1905) Hanucan Ha ctuxu Xaka [Ipesepa ewe B 1947 rogy, n oHa
Obla u3BecTHa B ucrionHenuu MiBa MonTaHa. 3atem B 1950 roay Ixonuu Mepcep cHabaun 3Ty
MEJIOAMIO aHTIIUMicKUMHU cioBaMu, a Hat "Kunr" Koyi crien ee B ogHouMeHHOM dunbme (1955,
pexuccep PobepT Onnpuy) u 3anucan Ha NIacTHHKY ¢ opkectpoM Henbcona Pupuia. Ecth uHTe-
PECHBIE /Ka30Bble TPAKTOBKH 3TOM MENOAUM B UcnonHeHnu Spposa I'apuepa, Iutepcona ¢ I'vn-
necrny, 3yta Cumca, Capbl BoaH.
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the sun burned hands I used to  HBOOGIEWOOGIE.RU
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From "LOVE IS A MANY SPLENDORED THING" Bﬂ?}ﬁl WOOGIE.RU

sic by
LOVE IS A MANY S Worts by~ |
PAUL FRANCIS WEBSTER ¢

SPLENDORED THING |

DTo 3arnaBHasg TmecHd U3 omgHouMeHHoro d¢unbMma "J[IOO60Bb mpeKkpacHa BO MHOIHX
otHoweHusx” (1955, pexuccep 'eupu KuHr, B rimaBHOM ponu YUIbsaMc XOJIeH), 3a KOTOPYIO ee
aBTopel ®3iiH U Be6Gerep monydmim Harpagy AKaaeMuH KMHOMCKycCcTBa. 3aTeM ee OyecTsiie
3amucal MonyJsspHbIi BoKaJbHbIA KBapTreT “The Four Aces” m 5Ta miacTUHKa cTajla UMX IISTBIM
“30moThiM auckoM”. ITosxe ee BKmouanu B ceou ansboMel Hat “Kunr” Koyn u Pait Kouuudd. ‘

Moderately (not too fast)

e ), PR

¢

g
R

!
— (Rl

h__)

I
\
/
f
\[ﬂ
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The gold- en crown that

na- tuzes way of giv- ing a rea-son to be liv- ing,
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makes a man a .king.
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From "LOVE ME OR LEAVE ME" Music by WALTEROSHRWAGSBRY
LOVE ME OR LEAVE ME e cramix

Cama 3Ta necHst otHocuTcs K 1928 roay, koraa oHa Obljia HanucaHa Jjis OpoABEHCKOro MIo-
3ukia "Kytex" ¢ yyactueM 3HaMEHUTOW MEBULIbI M apTUCTKU peBio Pyt DT1TuHr (1903-1978), Ho
BCKOPE OHa CTajla HACTOJbKO HAEHTU(DHULUPOBATLCS C €€ JIMUHOCTBIO, YTO U KMHOOHorpadus O1-
TUHT BITOCJIEACTBUY MOJIyUMIIa TO K€ caMoe Ha3BaHUe. @PunbM "JIro6u MeHs Wi OcTaBb MEHS"' OblJl
CHAT Ha ctyauu "M-I'-M" B 1955 roay (pexuccep Yapin3 Busiop), rnaBublie poau ucrnonHsiau Jo-

puc JIsit u Jxeitmc Korau. M3BecTHbIe MHTEpNpETALMK MECHU - Tpex /e Bcero JInHa XopH, "sound-
track" Jopuc dsit, Dmna Outupkepann, Jlecrep SHr ¢ Teqau YUICOHOM | T. /1.

Allegro
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greting instead of for- get- ting with somebody else
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From "AROUND THE WORLD IN 80 DAYS" BRQGIEWQOGIE RU

AROUND THE WORLD e o o

TonbKo ¢ BbIXOZOM OJJHOMMEHHOTO punabma B 1956 roay (pexuccep Maiiki AHIEPCOH), CHS-
TOT'O B BH/ie kpacouHoro "6oeBuka" no pomany XK. Bepna crynueit "FOnakiten Aptucrc”, BeTepaH
lonnuByaa, komno3utop Buktop SIHr 6611 oTMeueH npemueii "Ockap" 3a CBOIO KUHOMAPTUTYPY.
Menous ero necHu nociyxuia riuaBHoM TeMoi 3TO rpaHANO3HOM SKpaHU3ALIMH, B KOTOPOH yua-
cTBoBasu MHOrue Beayuue aktepsl CLIA, Aurnum u @paduuu. PasnuuHbie nonynaspHbl€ BapyuaH-
Tbl 3TOW necHyu 3anucbiBaiv Hat "Kunr" Koyn, @pank Cunarpa, Paii Dnmc, cectpsl beppu, Pan
Kounupo. B camom puinsme ee ucnonssut Duau Ouinep.

Slow Waltz tempo
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Refrain
"~ A - round the world Ive searched for  you, I trav- eled
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where, some - time, some. how, Youdlook at me, and I would seBOOGIEVWOUG [FoRng
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From "HIGH SOCIETY" BOOGIEWOOGIE.RU

TRUE LOVE Mg e Lo

COLE PORTER

ITecus 3 puibMa "Beiciiee obwectBo" (1956, pexuccep Yapns3 Yonrepe, "M-I'-M"), ogHo-
ro u3 nocneaHux ¢ myssikor Koyna IToprepa. B Hem cHumanmucs bunr Kpocou, @pank CunaTtpa,
I'pedic Kenu 1 JIyuc ApMcTpoHr co cBoeii rpynmnoii "All Stars", a Bce eiicTBHE MPOUCXOAWIO HA
decTuBane mxasa B Heionopre. BonbiuuMm ycnexoM 3aTem noib3oBaics "soundtrack” ¢ necHaMu u
MY3bIKOM K3 3TOro hunbma, rae mupudeckyio 6auiany "True Love", B yactHocTH, McnonHamm b.Kpo-
c6u ¢ I'.Keyu, KoTopas BIOCIEACTBUM CTala MPUHLIECCOM KHsbkecTBa MOHaKo, BBIMIM 3aMYXK 32
KH351 MOHakckoro Pexbe 111 (morubna B aBToxatacrpode B 1982).

Moderate Valse tempo
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Refrain (Rather slosw)
I give to you and you ‘give

to me
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Frout JLEJOKER LS WILD- Music by JAMBROGIEWROSIARY
ALL THE WAY Wordl;hySAMlVIYCAHN,

Arr. by GREGORY FINE

UCEHﬂ u3 Kn}iotbnﬂbma "Cymacmenmmii mytaaK") (1957, pexuccep Yapmps Bunop
crynuu “Ilapamaynt” ¢ ydacruem @®psuka CuHatpsl 1 Murtnu I'eiiHop, KOoTOpas npyHecaa ee
komnosuropy JIx. BauXsioseHy Broporo “Ockapa” B ero Xu3HH. 3aluch STOM IMECHU B

ucnonHeHnd CuHaTphl ¢ opkectpoM HenbcoHa Pummna B TOM Xe Tofiy cTajia 6ecTCesUIepoM.

When some- body loves you, It's no

I ﬁ -D When some- body needs you, It's no
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From "SOME LIKE IT HOT" Mu&ORGIEWOOGIE.RU

HARRY RUBY & HERBERT STOTHART,
| WANNA BE LOVED " worus iy serT kALMAR,
Arr. by YURI CHUGUNOV
BY YOU

IecHs u3 mro3ukna "Xopoiwuit Manbuuk" (1928), ucnonszoBaHHas Ui BOCCO3aHUs aTMO-
chepn! ToM 3noxu B 6onee no3aHeM punbme "HexkoTopbie moosT noropsiyee” unu "B mkase ToNbko
nesywky" (1959, pexxuccep bunnu Yaiinaep) ¢ yuactueM Mapunux Moupo, Tonu Keprtuca u Jxe-
ka Jlemmona. Bee xapakTepHbie neceHku 20-x mogo6pain s Mapunus onbiTHbIA Agonsd Jloiiy,
MY3bIKaJIbHbIH KOODAMHATOP U apaHXUPOBILMK 3TOH OyiecTaiueil KHHOKOMEIHH, KOTOpas MHOTO
JIET LLUIa Ha 9KpaHax Hallei CTpaHbl C HEM3MEHHBIM YCIIEXOM.
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From "Captain Carey, U.S.A." MeRCARMIGEIHRU

MONA LISA e RAYEVANS

Menonus u3 kuHopunbma "Kanuran Kopu, CIIIA" (1949, pexuccep Mutuenn JleiseH) cTy-
nuu "TlapamayHTt", B koTopoMm caumaics Hat "Kunr" Koyn. OH npeBpaTun 3Ty MECHIO B CBOWA
BEIMYaMILWi XUT U OHa ObliIa OTMEYEHA HarpaJoi AxaaemMuu KuHouckyccTa 3a 1950 rog, ueM u
naMaTeH caM 3ToT GunbM. 3HaMenuTas "Mona JIuza" Jleonapao na Bunum nocnyxmna HWCTOYHHU-
KOM BIOXHOBEHHUS [UIS aBTOPOB 3TOH IECHMU.

Slowly
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Refrain Slowly Rubato
Mo - na Li-sa, Mo - na Li-sa men have named you: You're so
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like the la-dy with the mys-tic smile. Is it on-ly’cause you're lone-ly_ they have
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From "YOUNG MAN WITH A HORN"

THE VERY THOUGHT
OF YOU

3710 OblN BLIJAIOIUIMACA XUT aHTJIMICKOro KoMno3utopa u 6aua-muaepa Past Hobna (1907-
1978), xoTopsiii oH Hamucal eule B 1934 roay (Toraa e y Hac BblijIa €ro ractiuHka). Csoe BToO-
poe poXAeHHe 3Ta necHs nepexuiia B 1950 roay B punbme "Monooii yenosek ¢ Tpy6oit" (pexuc-
cep Maiixn Keprun) cryauu "YopHep Bpazepc" ¢ yuacruem Jdopuc Hdaii, Kepka [dyrnaca, Jlopex
Bakoiun u Xoru Kapmaiikia. @uiibM ObLI CHAT 110 OJHOMMEHHOMY pomaHny JlopoTu Belikep (1938),
MOCBSLLIEHHOMY McTOpuM xu3Hu Bukca Baiinep6eka, ponbs koToporo urpai Jlyriac, a Ha Tpybe 3a
nero urpan I'appu Ixetimc. Kpome P.Hob1a u 1. [I5# qpyrue 3anucaHHbie Bepcuu - 310 Hat "Kunr"
Koyn, Hancu Yuncon, ®pank Cunarpa u Haiisn Llyp.

BOOGIEWOOGIE.RU

Words & Music by RAY NOBLE,
Arr. by GREGORY FINE

The ve- ry
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ought to do I'm liv- ing in goﬁncﬂ\lEWOOGlE Rgf

‘ near to you I see your face in eve- ry
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